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OLBORN THEATRE.—BARRY SULLIVAN, 
Sole Lessee and Manager. 
Legitimate success. Fourth week of ‘‘ Money.” 
Every evening, at 730, THE MISTRESS OF THE MILL. 
At8 o'clock, Lord Lytton’s Great Play, 
MONEY, 
Supported by the following celebrated artistes, viz. :—Barry 
Sullivan, J. C. Cowper, George Honey, W. H. Stephens, Chas. 
Coghlan, A. Bernard, Lin Rayne, W. Arthur, and E. Dyas ; Mrs. 
Hermann Vezin, Miss Louisa Thorne, and Mrs. Charles Hors- 
man, 
PRINCIPAL SCENIC ARTISTS. 
Mr. William Callcott and Mr. Albert Callcott. 
Box-office open daily from 10 till 5. 





OYAL ACADEMY OF MUSIC. 
Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Prineess CHRISTIAN. 

His Royal Highness the Duke of CAMBRIDGE. 

President—The Earl DUDLEY. 

The next STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place on THURSDAY 
Evening, May 27th, commencing at Eight o’clock. 

The Half Session will commence on Monday next, the 24th 
inst., and end in July. Candidates for admission can be 
examined at the Institution on Thursdays at 11 o’clock. 

WILLIAM STERNDALE BENNETT, Principal. 


Royal Academy of Music, 
4, Tenterden-street, Hanover Square. 

) USICAL UNION.—RUBINSTEIN’s last per- 
formance this season on June Ist, with LEOPOLD 

AUER, from St. Petersburgh. 








OYAL CHRISTY’S.—ST. GEORGE’S HALIM. 
; REGENT STREET. 
Every Night at 8, Wednesday and Saturday at 3 and 8. 
Great success of KELLY and LEON. 
Crowded houses ! 
Free List entirely suspended. 
“LEON,” tag onty “LEON.” 
Offenbach’s burlesque Opera, ““BARBE BLEU.” 
Boulotte by the incomparable LEON. 
The Largest Ethiogian Company in the World. 

Full Orchestra. All picked star performers in every depart- 
ment. Change of Programme. The new scenery by Mr. Henry 
= (by pees: of Miss aes Royalty Theatre). The 

inery by Mr. F, Vinning. Furniture and Properties b 
Mr. John Jenkins. ap ‘ 

“Go and hear the Minstrels, for they are exceedingly good 
both in serious and comic work, and they have excluded all 
vulgarity.”—Vide Punch, 20th March, 1869. 

Acting-Manager, Mr. ANDREW NIMMO. 





RYSTAL PALACE.—Miss BLANCHE COLE. 
This young artiste is engaged for the Opera Performances 

to be given at the Crystal Palace under the direction of Mr. 
George Perren, and will make her first appearance on Monday, 
May 8ist, as Amina in Bellini’s Opera “La Sonnambula.” 
Miss Blanche Cole will subsequently sustain all the prima 
donna parts in the operas represented during this series of 
performances, 





RYSTAL PALACE.—ENGLISH OPERA.—Mr. 

R. TEMPLE will make his first appearance as Count 

oem in Bellini’s Opera of ‘‘La Sonnambula,” on Monday, 
ay 3st. 





\ ISS FOSBROKE has the honour to announce 
4 that her EVENING CONCERT will take place at the 
Queen’s Concert Rooms, Hanover-square, on Monday, May 24th, 
commencing at Eight o'clock. Artistes:—Miss Susanna Cole, 
Mdme. Alexander Newton, Mdme. Poole, Miss Kate Barth, 
Miss Alice Barth, Mdme. Patey, Mr. Wilbye Cooper, Mr. Frank 
Mossey, Mr. J. L. Brady, aud Mr. J. G. Patey. The “ Quartet 
G » Union,” amd Mr. W. E. Evans and the Misses Evans’ 
: irchestriva O? Camera.” Conductois—Mr. J. W. Elliott, Mr. 

.. Ludlow, Mr. Edward Osborne, and Mr. J. G. Calleott. 
Stals, 5s, ; reserved seats, 3s. ; unreserved, 2s.; admission, 1s. 
Tickets may be obtained of all the principal agents, and of Miss 
Fosbroke, 101, Maida-vale, W. 








ISS EDITH WYNNE’S FIRST GRAND 
CONCERT, Thursday Evening, June 8rd, Eight o'clock, 

St. James’s Hall. Sofa stalls, 10s. 6d. ; stalls, 5s. ; balcony, 3s. ; 
area, 2s.; admission, 1s. Lamborn Cock & Co., 63, New Bond- 
street; Chappell, 50, New Bond-street: Ollivier, 19, Old Bond- 
street; Keith, Prowse, 48, Cheapside ; Hays, 4, Royal Exchange 
Buildings ; Austin’s Ticket Office, St. James’s Hall, 28, Picca- 
dilly ; and of Miss Edith Wynne, 13, Bulstrode-street, W. 





MoS: PAQUE’S GRAND MORNING CON- 
CERT, St. George’s Hall, next Monday, 24th May. Com- 
mence at half-past 2. Arvistes—Mesdames Edith Wynne, 
uist, Fanny Holland, the Sisters Dorin; Mdme, Patey- 
Whytock ; Messrs. Vernon Rigby, Wallenreiter, Liberni, Patey, 
Jules Leport, Vieuxtemps, Paque, W. G. Cusins. Conductors— 
Herr W. Ganz and Mr. Benedict. Tickets to be had at Mons. 


Now Ready. 


LIFE AND oe OF J. SEBASTIAN 


FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
With Appitions FRoM OriGINaAL Sourcrs. 

Cloth, gilt, bevilled edges, price 3s. Gd,; pust free, 44 stamps. 
Merazter & Co., 37, GREAT MARLBOROUGH-STREET, W. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC 


—_0—— 


VOL. 4, FOR MAY, 1869. 
CONTENTS : 
1. Song, ‘‘O Lord, my God.” G. Barker. 
. Pianoforte Piece, ‘Dies Ire,” from Mozart’s “Requiem.” 
Boyton Smith. 
3. Evening Hyinn, ‘‘ The day is past and over.” R. Redhead. 
4. Song, ‘The Lord is gracious.” Alexander 8, Cooper. 
5. Sunday Evenings at the Harmonium (No. 15). E. I’, Rimbault. 


No. XVL, 


i=) 





Price One Shilling; Post free Fourteen Stamps. 
NOTICE.—Vols. I., 11. and IIT. of ‘ Exeter Halt” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d each, 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 
G. ROUTLEDGE & SONS, Broadway, Ludgate Hill. 


And at all the Railway Stations, and of the principal Beok and 
Music Sellers in the Kingdom. 


KUHE’S 
TWELVE DRAWING-ROOM STUDIES 


FOR THE PIANOFORTE, 





Tue uninteresting nature of many of the Studies given to 
Pupils, with the view of strengthening their fingers xnd improving 
their style, is very often the reason of their being either dis- 
regarded altogether, or played in such a dall, spiritless way, as 
to fail entirely in their object The set of Pieces now issued has 
been most carefully prepared by Mr: Kuhe to obviate this diffi- 
culty, and it is hoped will prove useful to Masters as well as 
attractive to their Pupils. Fach subject has been specially chosen 
as the best fitted to the Study which it is intended to illustrate 
1.—ROMANCE FROM MEHUL’S “JOSEPH.” 
ON THE TREMOLANDO. 
2.—TWERE VAIN TO TELL (celebrated Swiss Air). 
ON REPEATED NOTES. 
3.—DUETTO, “L’ELISIR D’AMORE.” 
ON THE STACCATO. 
4.—OFT IN THE STILLY NIGHT. 
ON THE LEGATO. 
5.—ROBIN ADAIR. 
ON THE SHAKE. 
6.—MY LODGING IS ON THE COLD GROUND. 
ON GRACE NOTES, 
7.—THE BLUE BELLS OF SCOTLAND. 
ON SCALES. 
8.—CASTA DIVA. 
ON THE CANTABILE. 
9.—THE RUSSIAN HYMN. 
ON REVERSED POSITIONS. 
10.—CHORUS FROM “IL FLAUTO MAGICO.” 
ON THIRDS. 
11.—AH! CHE LA MORTE. 
ON ARPEGGIOS. 
12.—_CHARLIE IS MY DARLING. 
ON OCTAVES,. 


: Price ‘Qs. 6d. “each. _ 


METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W. 





COMPOSED BY 


HENRY SMART. 


No. No. 
1. Forget not the dead. 4, Say, in that land of beauty. 

2. Father! we are weary 

hearted. river. 

3. Days of darkness. 6. The skies are blue. 


Price 3d. each; post free, 4 stamps. 





SUNDAY PART-SONGS, 


5. We are waiting by the 


Now ready, in 1 vol,, with Portrait, 21s., 


BE BIPFE of BOR SER I. 
d By H. SUTHERLAND EDWARDS, 

“An eminently interesting, readable, and trustworthy book, 
Mr. Edwards was instinctively looked to fora life of Rossini, 
and the result is a very satisfactory one.”"—Sunday Times, 
Horst & Biacksrt, Publishers, 13, Great Marlborough. st. 


NEW VOCAL MUSIC 


BY 
CIRO PINSUTI. 


eee ~ 


“Tar Owt.” Sung by Mr. Santley. (Jn A minor and 
OE ER TE ne Ee ee 
“Tar SwaLtow.” Sung by Mr. Santley. (Jn A flat 
ce . . EE ETE See 
**Marprn’s Flower Sona” Seed: 45a eh .bv0G.c4e ute ae 
“WHAT WE HAVE LOVED WE LOVE For Ever.’’ Song.. 
“T sing BecAveR | Love To six@.” Two part Song (s. & c, 
Te “Te? ia bs cade 0400600 ce seen we 
© Tares CHarMs ov Livs.” Trio (8.8.C.).... 6.6605 ce ee 
“Cait: Rex's Summer Frast” (intented to be sung in 
I oi 08s 0ds Hi oe okcdkdaraete ° canons 
LAMBORN COCK & CO., 63, 


7 H. COWEN’S NEW PIANOFORTE SOLOS. 


cnecnwnnx = 


New Bonp-8treet. 





e sci 

“ Twilight Reveries” (two numbers). Dedicated * d, 
by desire) to H.R.If. the Crown Princess of 
Prussia .... cccceose 6 © 


“Fairy Flowers,” Morceau de Salon .. o 
SNOSIMO ace cece recs avcesssecceseocesocs SS © 
Lamborn Cock & Co., 63, New Bond-street. 





Tmo the HEADS of MUSICAL COLLEGES.— 
J Just issued, by ROBERT COCKS & CO., New Burlington- 
street, London, W. HILL'S VOCAL TRIOS, for equal voices 
39 Numbers, each 2d. and 4d. + or in three vols., 3s. exch, cloth 
lettered, Also W. Hill's 101 hounds and Canons, 13 Books, 2d. 
each ; in one vol., cloth lettered, 3s. 


I RINLEY RICHARDS’ NEW PIANO MUSIC, 
Bells of Aberdovey. 3s, | The Pianist’s Library, 15 books. 

[ knowa bank. 3s. From 2s. 6d. to 4s, 

Warblings at Noon, Eve, and | The Liquid Gem, 3s. 

Dawn. 3s. each. Welsh Melodies, 17 Nos, 38, each, 


CATALOGUE of 12,000 PIANOFORTE 
FE WORKS. Also a Catalogue of 2000 Songs, Duets, and 
Trios, with Key, Compass, &c., marked, Also Catalogues of 
Violin, Flute, Organ, and Violoncello Music. 


fe BUXTON BRASS BAND continues to 
form Franz Abt’s favourite ballad ‘‘ Adieu” (as a march), 
and Faust’s “ Uber Stock und Stein” Galop. Conductor, Mr. 
A. Horton; manager, Mr. J. Buckle. Each post free, for a 
brass band, 13 stamps. Just issued, Robert Cocks & Co.'s 
«Brass Band Magazine,” Nos. 13, 14, 15, and 16, Free by post, 
18 stamps each. 
London : Ronant Cocks & Co., New Burlington-street. 
“ ENISE’” SONG. Sung by Miss Poole. 
D Music and Words (French and English) by Mrs, Arthur 
Charles Wilson. Net 2s. 
London: Grornok Every & Co , 408, Oxford-street, W. 
Companion to “ Denise’” sorg, ‘* Marcel’s” song, dedicated 
to Mrs. Gladstone. 


i 


STANISLAUS’S NEW SONGS. 


oe — 4, d. 
Oh! have you thought of me ...........s00e BO 
Sung by Mdme. Bodda-Pyne. 

Your shoulder to the wheel... .... 6.6. c.eeeee 3 0 
Sung by Mr. Ransford, 

In the sea (sacred) 2.6... cece cece ee vene eens H ° 


Love's Promise... ... cece cece ee eeeeee scenes 
Sung by Miss Ransford. 
Steadily, steadily through the great deep....... 8 O 
Sung by Mr. Chaplin Henry. 
Ransronp & Son, 2, Princes-street, Oxford-cireus. 


G. B. ALLEN’S GREAT BALLAD. 


HO CAN TELL? (What may to-morrow 

be, who can tell?) Arranged for Two Voices. By 

MICHAEL WATSON. Beware of vile imitations. Song or Duet, 
post free for 19 stamps. 

Ransrorp & Sox, 2, Princes-street, Oxford-cireus. 


k. ARNE. The celebrated sketch from life 
D by Bartolozzi. Copies of this higbly interesting Portrait 
can be procured at R. and W. Ollivier’s, 19, Old Bond-street, 
W., price 1s. each. 


R. 








STOLBERG’S VOIR ay 
, Yor invigorating and enriching the voice, 
pdioutees of the throat, has maintained its high or 
uarter of a century, and the flattering testunonials received 
fom Grisi, Persiaui, Uablache, and many of the Clergy 
2 7 1 jehliah 














t virtues. 
be without this invaluable Loze 
and Retail Chemists in 
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Public Speaker should 

















Paque’s, 120, Great Portland-street; and at the office, St. 
George’s Hall 
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METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. 
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| — the Patronage of the Earl and-Countess | 
DUDLEY.—Mr. F, H. COWEN begs to announce that 

his ANNUAL CONCERT will take place at the Queen's Concert 
Rooms, Hanover-square, on Monday afternoon, 14th June, 1869. 
Tickets 15s., 10s. 6d., and 7s., which may be obtained at the 
Rooms, the principal libraries and musicsellers, and of Mr. F. 
H. Cowen, 11, Warwick-crescent, Maida-hill West. 

T ERR LEYMEYER begs to announce that his 

ANNUAL EVENING CONCERT will take place on 

Wednesday, the 16th of June, at the Beethoven Rooms, on 
which occasion he will be assisted by the most emiment artists 
of the season, and also introduce some of his own pupils. For 
particulars, and all engagements for Concerts as Conductor and 


Pianist, address, Herr Lehmeyer, 14, Store-street, Bedford- 
square 











we COLLEGE CHOIR.—Three Choristers 
are wanted for this Choir. They must be between the ages 
of 11 and 12, and possessed of good, powerful voices. They will 
receive a commercial education, fitting them to pass the Oxford 
Local Examination, but without board or lodging ; a money pay- 
ment, varying from £2 to £10 per annum, according to their 
musical ability; anda premium on leaving, provided they do 
not leave without permission, not exceeding £40, at the dis- 
cretion of the college. ‘The schoolmaster can receive them as 
boarders should it be desired. 
Wednesday, the 16th of June, at noon. 
ticulars, application can be made to the Rev. L. J. Lee, Pre- 
centor, New College. 


MES: J. AvGustus HUGHES (SOPRANO). 
Lessons IN Voice Propuction AND VOoCALISATION, 


according to the Italian Method. 
TRACHBR ALSO OF THB PIANOFORTB. 





Address—21, Harrington-street, Mornington-crescent, N.W. 


M DME. ELWOOD ANDREA (Contralto) begs 
J to announce that she has Removed to 31, Bronprssury- 
vittas, Kitpcns, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 


town or country, or from Pupils, are to be addressed. 

N ISS BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 

Oratorios, in England, Lreland, or Scotland, during the Autumn. 


Northern tour in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 


Bond-street, London, W. 

\ R. GEORGE WELDON, Tenor, pupil of 
a Signor Gambogi. For terms, &c., address, 35, Fitzroy- 
atreet, Fitzroy-square. 








| | ERR FERDINAND LUDWIG will give 
Piano and Singing Lessons during his stay in London.— 
Address, 1, Albert-street, Mornington-crescent, Reg» nt’s-park. 


M R. ALEXANDER ROWLAND, Organist and 
d Choirmaster of St. Luke’s Church, Southampton ; for- 
merly of the Royal Italian Opera and Sacred Harmonic 
Society's Concerts, London; late principal Double Bass of 
H. M. T., Philbarmonic Society’s Concerts, &c, will have 
vacancies after July next for two Articled Pupils, who can have 
the option of being educated either for the London Orchestral 
practice, viz., violin, duuble bass, pianoforte, harmony, &c., or 
Rr a Provincial practice, viz., organ, piavoforte, singing, har- 
mony and composition.—For further particulars respecting 
premiums, references, &c., address, Mr. Alexander Rowland, 


18, Cranbury place, Southampton. 
M R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 


Address, Mr. Joun Ruopgs, Cuorpon, 8. 

M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 

Pianoforte and singing lessons may be arranged for. Address, 


M. J. K., Cramer and Co., 201, Regent-street. 
M* LANSDOWNE COTTELL’S MUSICAL 
ACADEMY. 

Frospectus—Opinions of the Press—and Concerta, &c., upon 
receipt of stamped envelope, Professional Students brought out 
upon mutual terms. Norfolk-road House, Bayswater. 


(. .. AGENT.—Mr. JOHN BLAGROVE, 
) late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
ng a in the provinces,—Nimmo’'s Library, 55, Wigmore- 
street, W 


BRIGHTON. 
CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
; ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. ; 

Pianofortes and Harmoniums let out 
on Hire from One Month, 

Repairs and Contracts for Tunings 
undertaken. 

Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSCRIPTION, which 


entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 





The election will take place on | 
For any further par- 


NZW WORKS AND NEW EDITIONS. 


HE WHIMS and ODDITIES of THOMAS 

HOOD, with his Original Mustrations, First and second 

Series. Sewed, One Shilling each ; and, in limp cloth, Eighteen- 
pence each. Now ready. 

*.* The Trade and the Public are cautioned against a Cheap 
Edition of Tak Wuims anp OppirTres at present being adver- 
tised. It is only an Imperfect Reprint of the First Series, and 
the Illustrations are Copies of the Originals. 

In the Press. 
CHEAP EDITION of the EARLIER POEMS 
and SKETCHES of THOMAS HOOD. Including. many 
Copyright Pieces. (Ready in a few days.) 
HE POETICAL WORKS of the late W. 
MACKWORTH PRAED. 2 vols. 3rd edition. Feap. 
8vo., 10s. 6d. 
HE POETICAL WORKS of WILLIAM 
WORDSWORTH. New and Complete Edition. Im- 
perial 8vo., cloth, 9a. 
New Volume of Moxon’s Mixitature Sentes of the Ports. 
EAVES from the POETS’ LAURELS. 
4 Selected and Prefaced by Emma, Lady Woop. With an 
inedited Portrait of Shakespeare. Square 16mo., elegant cloth, 
5s. [Ready. 
OOD’S OWN. First and Second Series. 
A New Edition in 2 vols., 8vo., cloth, gilt. Price 16s. 
Each Series sold separately, price 8s. 
Ready in a few days. 
HE WHIMS and ODDITIES and the WIT 
and HUMOUR of THOMAS HOOD. : With all his 
Original Illustrations. Complete in 1 vol, with new Portrait. 
Price 6s. * 
Now ready. 
HE WHIMS and ODDITIES of THOMAS 
HOOD. With all the Original Illustrations. Nw 
Edition. With Portrait. Feap. 8vo., cloth, 3s. 6d. 
HE WIT and HUMOUR of THOMAS HOOD. 
With Portrait. New Edition. In 1 vol., fcap. 8vo., cloth, 
3s. 6d. 
HE COMIC POEMS of THOMAS HOOD. 
With a Preface ty Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE SERIOUS POEMS of THOMAS HOOD. 
With a Preface by Tuomas Hoop the Younger. 18mo., 
gilt cloth, 504 pp., 5s. 
HE POETICAL WORKS of PERCY B. 
SHELLEY. With anew Portrait, beautifully engraved 
by H. J. Baxer. New and Complete Edition, 7s. 
HE POETICAL WORKS of JOHN KEATS. 
With Memoir by Lord Hoventoy. New Edition. Crown 
8vo., cloth, 5s. 


MOXON'’S PENNY READINGS. 
Pe: READINGS in PROSE and VERSE. 
Collected and Prefaced by Tom Hoop. New and Cheaper 
Editions. 1n 3 vols., feap. 8vo., cloth. Sold separately. Frice 
1s, 6d. each. : 


SELECTIONS IN PROSE AND VERSE. 
BY TOM HOOD. 
HE PENNY READINGS in PROSE and 
VERSE. Collected and Prefaced by Tom Hoop. The 
3 vols. in 1 vol. New Edition. Price 3s. 6d., cloth. 


London: E. MOXON, SON & CO., Dover Street. 
And all Booksellers. 


IDYLLS OF THE KING. 
TENNYSON—DORE. 








~ 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly bound in cloth, £ 6. d. 

| ar ete bea ean ane 813 6 
Photographs from the Original Drawings, 

fe PR cccckesiccvasctvrsccssnns 9 OE 
Coloured Photographs, carefully finished 

as Water-colour Drawings .......... 1212 0 
Artists’ Proofs before Letters, in Portfolio 15 15 0 

Lonpon : 


EDWARD MOXON, SON & CO., 
44, DOVER STREET, W. 








Fourteenth Thousand, 1s. 6d.; by return of post, 18. Td. 
THE CHURCH’S CREED OR 
THE CROWN’S CREED?P 
A LETTER 


TO THE 


MOST REY. ARCHBISHOP MANNING. 


BY 


EDMUND 8S. FFOULKES, B.D., 
Auton of “Cunistexpon’s Divisrons,” 








London: J. T. HAYES, Lyall Place, Eaton Square. 





RECENT WORKS 


PUBLISHED BY 


J, 'T. HAYES, LYALL PLACE, EATON SQUARE, 


WORKS OF THE LATE DR. NE 
(EAST GRINSTED). a 


“THE SONG of SONGS:” A Choi 
Sermons, 6s.; by post, 6s. 4d. oie Volume of 
ORIGINAL SEQUENCES, HYMNS, ana othe 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9a. , 
STABAT MATER SPECIOSA: Full of Beaut 
stood the Mother, 1s. ; by post. 1s. 2d. y 


HYMNS APPROPRIATE to the SICK ROOM 
On Toned Paper, 2s. ; , 2s. 2d. ition, 
cloth, 1s. : oon Js. 4 pa &, “a »... oon vans, 

THE RHYTHM of ST. BERNARD of MORLAIX 
on the HEAVENLY COUNTRY. On Toned Paper, 9. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 94,’ 

HYMNS, chiefly Medieval, on the JOYS ana 
GLORIES of PARADISE, 1s. 6d; by post, 18. 7d. 

THE HYMNS of the EASTERN CHURCH, 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and  PICTU. 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrati 
tapas Sepa ee 

THE PRIMITIVE LITURGIES (in Greek) of §, 
MARK, 8S. CLEMENT, 8. JAMES, S. CHRYSOSTOM 
aa s BASIL New and Second Edition. 6s.; by post, 

8. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of S. MARK, S. CLEMENT, 8. CHRY. 
SOSTOM, S. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d, 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s.; by post, 3s, 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L., Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturn. 
Translated from the German. In Monthly Parts, 9d; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s, 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; anda 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. [Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d. ; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 aud 1868, being Vols. 2 and 3 of the New Series. 
Each 13s. 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Paespytertanism and IavinGism. 
Vol II. On AnasBaptism, the LyperEnpEnts, and the QUAKERS. 
Vol. If. On MerHopism and SwapBNBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols. 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY;; being 4 
Series of Papers on the Principles of the Book of Common 

* Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
pay | the Sequel to “Tus Bratz anp 17s INTERPRETERS. 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Trath By 
W. J. trons, D.D., Prebendary of St. Paul’s, 3a 6d ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the peste, of Tract 90,”—British Magazine. 7. ; bY 


post, 7s. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 78. 5d. 


. WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
ions of Ritual Observances, 48. ; by post, 48. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED, Preface by Rev. T. Carter, 7s. ; by post, 
8. 
INCENSE “ After the Accustomed, Manne’ 
d 7 
Present English Chiurch 1s, ; by toot’ tar 1d. 
OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


Each 4s, 6d. ; 
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GRAVE ROSES. 





A hundred years have swept this grave, 
And only roses left in trust! 

But loving hands that planted them 
Have long since crumbled into dust. 


None are left this grave to garnish, 
Nor bid fair summer's roses blow; 

Only this lone one drops her petals 
O’er the grave, like Memory’s snow. 


Busy snow-flakes! Death’s December ! 

May heaven’s perennial spring be theirs ! 
Only to us a wintry churchyard, 

A lingering rose, and half-breathed prayers. 


Sopu1a Mary Eckiey. 





PROVINCIAL. 





Mr. Fechter and Miss Carlotta Leclereq are 
playing in ‘“ Black and White” at the Theatre 
Royal, Liverpool.—-—Mr. Robertson’s ‘ Society” 
has had a successfulrun at the Alexandra Theatre, 
with Miss Reinhardt and Messrs. Price, Saker, and 
Arnott in the principal characters. Mr. and 
Mrs. Henri Drayton are giving their operatic 
entertainment at the Prince of Wales Theatre. 
—Mr. Maccabe has just concluded his very 
successful six-months’ engagement at the Queen’s 
Hall. 








A serious accident occurred on Tuesday, about 
noon, on the Preston fair ground, which was 
nearly attended with fatal results to more than 
fifty persons. Being the commencement of the 
Whitsuntide festivities, the crowd of spectators 
was immense, and while one of the hobby-horse 
machines, driven by steam power and loaded with | 
people, was describing the most rapid circles, the 
whole fabric suddenly came to the floor witha 
loud crash, one of the principal beams in the roof 
of the machine having suddenly snapped in two. 
Although many of the riders (including a great 
number of women and girls) were much shaken 
none were otherwise injured. 

Several musical arlists gave their services at 
Woolwich on Tuesday night, in aid of the fund 
for the relief of the distressed artisans discharged 
from the Government establishments. Mdme. 
Emmeline Cole, Mdlle. Drasdil, Mr. Arthur 
Byron, Mr. Maybrick, and Herr Carl Stepan 
were the vocalists; and the instrumentalists were 
M. Victor Buziau and Signor Pezze; while Mr. 
Alberto Randegger conducted and accompanied. 
Mr. Charles Eley and Captain Goodenough were 
the only amateurs who took part in the concert. 
The program included eighteen pieces. There 
Were constant demands for both the songs and 
the instrumental music to be repeated, and the 
building rang with applause. 

The last Cardiff Philharmonic Society’s concert 
was a decided success. ‘The solo artists were 
Mdme. Florence Lancia, roprano; Mdme. Patey- 
Whytock, contralto; Mr. W. H. Cummings, tenor; 
and Mr. Patey, bass. The concert commenced 
With Rossini’s ‘ Stabat Mater,” in which the 
artists, it need scarcely be said, acquitted them- 
Selves admirably. Mdme. Lancia has a voice of 
great power and flexibility, and the rendering of 
the inngnificent “ Inflammatus” was splended, as 
alto the duet “Quis et Homo,” for first and 
fecond soprano, sung by Mdme. F. Lancia and 
Meme. Patey-Whytock, an encore being the 
result, which the artists complied with. Mr. 
Cammings can always be depended upon, and 
Mr. Patey sang with great power. 








The Theatre Royal Belfast (lessee Mr. J. F. 
Warden) will open on the 31st inst., when Mr. 
John Russell’s “Grand Duchess” company will 
appear for a short season of five nights.—— 
Mr. Aptommas, the renowned harpist, gave two 


| * Prophete. 


audiences were considerable. The people of 
Belfast have not often an opportunity of listening 
to the national but much-neglected instrument, 
and still more seldom does the occasion occur of 
witnessing a performance such as Mr. Aptommas 
delighted his auditors with on Tuesday, morning 
and evening. The program was divided into 
four parts, but the last, being composed of Irish 
and Scotch airs, met with more favour than did 
the classical portion of it. Two more recitals, 
are announced for Friday the 21st (to-night). 
Mr. and Mrs. Walter Searle, who are well known 
in this town as clever burlesque and comedy per- 
formers, are to open their bundle of “ Shreds and 
Patches” in the Victoria Hall on Monday next. 








On the evening of the 11th inst. a concert was 
given to their friends by the members of the Mu- 
sical Society of St. John’s College, Cambridge, in 
the large room at the Guildhall. The company 
embraced the principal members of the University, 
including the Chancellor (His Grace tho Duke | 
of Devonshire), the Vice-Chancellor, and most of 
the principal members of the University, an in- | 
definite number of “Old Johnians,’’ and all the | 
élite of the town and country. A selection from 
Mozart’s “ Idomeneo” comprised the first part. 
The orchestra was perfect, and the vocalists of the | 
Society were re-inforced by two ladies, Miss Anna 
Jewell and her sister Miss Rebecca Jewell (of the 
Royal Academy of Music) who showed themselves 
to be accomplished singers. The second part of 
the concert included Mendelssohn’s overture 
“Son and Stranger,” Revit. and Air, ‘‘ Non pid di 
fiori’’? (Miss R. Jewell); concerto, oboe, Handel, 
(Mr. J. R. S. Bennett); solo cornet and march, 
” Miss Jewell’s song and the cornet 
solo obtained imperative encores. The concert 
was most ably conducted by Dr. Garret, the 
organist of St. John’s College, to whose able exer- 
tions the Society is much indebted for the preci- 
sion and finish of its performance. 














We extract from the Cambridge Chronicle the 
following account of the music performed at the 
opening of the new chapel at St. John’s College 
on the 12th inst. :— 


“The first few nates of the processional hymn, 
heard within the walls of the chapel as the choir 
commenced singing in the second court, had an 
exquisite effect; when the choir entered the chapel, 
still singing the spirit-stirring strain, the congre- 
gation rose en masse, and joined ‘with heart and 
voice. ‘The ‘Old Hundredth’ too was most 
impressive. ‘The ‘'l'e Deum,’ an _ exceedingly 





Although the weather was unfavourable the | She was well supported by Miss Farler (contralto) 


and Mr. Brooke (clarionet). A few ladies and 
gentlemen amateurs, and the band of the First 
Somerset Volunteer Engineers (in the interest of 
which corps the concert was given) also rendered 
good service. Mr. Vickery, of Bristol, was the 
conductor. 

The fourth concert of the Dublin Philharmonic 
Society was not so well attended as it deserved 
to have been. The artists engaged were Herr 
Jaell, Mdme. Trautman Jaell, Mons. Vieuxtemps, 
and Miss Fanny Brudet. The band played better 
than usual, and the artists were each warmly 
applauded. Schumann’s duet for two pianos was 
very effectively played by Mdme. and Herr Jaell ; 
but we cannot say as much for the movement 
from the Kreutzer sonata rendered by Monsieur 
Vieuxtemps and Herr Jaell. The artists wero 
doubtless somewhat “put out’? by some of the 


|audience, who had the bad taste to leave the 





room during the performance. The “Grand 
Duchess,” having made her way all over the world, 
has at length favoured Dublin with a visit, where 
her success ix, however, not very marked, possibly 
owing tothe tardiness of her advent here. Mr. 
Russell’s clever company play nightly at the 
Theatre Royal to not very crowded houses. The 


! orchestra has been considerably augmented, and 


the piece is excellently placed upon the stage. 
Miss Julia Mathews, Mr. Aynsley Cook, and Mr. 
Stoyle have made themselves favourites by their 
excellent acting. Mr. Wilford Morgan, who takes 
the réle of Iritz, is possessed of a nice voice, 
though deficient in power and range. {[t is 
understood that after this engagement the 
Theatre Royal will close for the summer vacation, 
and three or four more concerts will bring the 
musical season of the Irish metropolis to a close, 
Mr. Lawrence's Concert of Irish Music came 
off on Whitmonday evening in the Dublin Ex- 
hibition Palace. ‘The artists were the Dublin 
Glee and Madrigal Union (Miss Fennell, Mr. 
Hemsley, Mr. Peele, Mr. Smith, and Mr. Kelly), 
and the accomplished young harpist, Miss Glover, 
who was encored in each of her solos. The pro- 
gram included ‘‘ Let Erin remember,” * Believe 
me, if all these endearing young charms,” har- 
monized by J. Robinson; ‘No, not more wel- 
come,” excellently sung by Mr. Smith; ‘The 
last Rose of Summer,” Mr. Hemsley (encored) ; 
“The Two Birds,” Lover, sung by Miss Fennell 
and encored, who also sang “The Harp that 
once” with Miss Glover's harp accompaniment ; 
“The Coulin,” harmonised by Dr. Frank Robin- 
son, &c. The first part concluded with a fine 








fine composition, was from the pen of Mr. E. J. 
Hopkins, Organist of the Temple Church, London. 
The ‘Kyrie,’ ‘Credo,’ and ‘Gloria in Excelsis,’ 
were from Dr. Garrett’s well-known service in D, 
and were very beautifully sung. The anthem, as 
might have been expected from the reputation of 
its composer, is in many respects a very remark- 
able work. It opens with a chorus in the purest 
ecclesiastical style; at the words, ‘ Arise! O Lord 
God,’ the character of the music is altered, and a 


occurs; the pianissimo effect with which this | 
movement concludes was also remarkable. 
followed by one of those chaste and elegant choral 
movements in which Professor Bennett is so 
uniformly happy, to the words ‘So we thy people.’ 





the words, ‘I heard a voice from heaven,’ which 
leads to the final chorus, a composition of much 
force and grandeur. ‘The anthem will not merely 
sustain but increase Professor Bennett’s reputa- 
tion. The ‘ Hallelujah’ Chorus, very finely sung 
and played, brought worthily to a conclusion a 
service of which the music had been throughout 
most carefully prepared, most successfully per- 
formed, and highly creditable to Dr. Garrett and 
to every member of the choir.” 





Miss Home (Royal Academy of Music), who 
recently made her début at the Victoria Rooms, 
Clifton, sang on the 14th inst. at Nailsea, Somer- 
set, and was warmly received by an audience 
consisting for the most part of the county 
families near Bristol. Miss Home's fine soprano 





Tecitals in the Ulster (Minor) Hall on Tuesday. 





voice and unaffected style were much admired. 


bold and vigorous passage, with voices in unison, | 


Then comes a finely conceived solo movement to | 


melody, harmonised by Dr, Stewart, and sung for 
| the first time, ‘Forget not the field,” which was 
/redemanded ; ‘‘ Where's the slave so lowly,” Mr. 
| Kelly, was encored, as was ‘‘ The minstrel boy,” by 
Mr. Peele ; two duets, ‘‘ Come o’er the sea,” Miss 
Fennell and Mr. Peele; and ‘‘I saw from the 
beach,” Miss Fennell and Mr. Smith. Both were 
arranged by Mr. J. Robinson. The concert was 
attended by above 1500 persons, notwithstanding 


It is | the unfavourable stu‘e of the weather. 





THE OPERA. 





| Saturday evening witnessed the rentrée of Mdlle, 
| Adelina Patti (for by that name opera-goers will 
always insist upon calling her) at Covent Garden. 
|On making her appearance upon the stage in her 
| favourite réle of Amina the somnambulist, the enthu- 
| siasm of her reception and her graceful acknowledge- 
ments prevented her for some time from proceeding 
with her part. This was the first occasion upon 
which Malle. Patti has been associated with Signor 
Mongini as Elvino. Malle. Patti's voice has gained 
in richness and force, and she was as captivatingly 
innocent and ethereal as ever. Signor Mongini 
| played the affianced husbandman with much taste 
‘and tact. He wooed the village beauty in the 
| tenderest and most Inscious of tones, but there was 
‘about them a suppressed power which must have 
| made him a resistless suitor. When thinking the 
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object of his affection false to him, he poured out 
his indignant wrath in accents which he alone knows 
how to utter. He avoided the error of endowing Elvino 
with extraneous courtliness, and with much adroit- 
ness preserved the realistic rusticity of the character. 
In the impassioned scene where Amina takes off her 
betrothed ring, in despair of her lover believing her 
innocence, Malle. Patti wrought the feelings of her 
hearers to the highest pitch. The audience would 
fain have had the quintet ‘*O mio dolor” repeated ; 
but Sig. Arditi wisely declined to suffer the dramatic 
unity to be thus spoiled. The entire performance, 
both on the part of the ‘absolute first lady’ and 
the leading tenor, was one of the highest merit. 
It had the effect of demonstrating that the rentrante, 
in assuming the title of Marchioness, has not ab- 
negated the older honour of artist. The Count Ro- 
dolpho of Sig. Bagagiolo, a character always open 
to contempt as thoroughly artificial and “ spooney,” 
became more ludicrous in the fantastic garb in 
The Lisa of 
Malle. Locatelli was capable of much improvement. 
Chorus and orchestra left nothing to be desired. 


which Sig. Bagagiolo arrayed him. 


Malle. Patti repeated her appearance on Monday | expression. 


and Thursday in two of those characters which she 
has made so exclusively her own: Zerlina in * Don 
Giovanni,” and Norina in * Don Pasquale.” 


once more the response was univocal. 


the Rosina of * Il Barbiere.” 


The alternate nights—Tuesday and Friday —have 
whose Enrichetta in 
is one of the assumptions which made 
The enthu- 


fallen to 
** Martha” 
Mdlle. Nilsson’s first fame in Paris. 


Malle. Nilsson, 


powers of her instrument, and has the far higher 
qualification of commanding sympathy by the 
depth of feeling displayed in her phrasing. In 
short, Mdme. Neruda is a very remarkable artist, 
and was very greatly and most deservedly 
applauded. Miss Zimmermann, notwithstanding 
the disadvantage of playing a bravura solo of 
Bennett after the deep impression produced by 
Beethoven’s splendid symphony, was eminently 
successful. This young lady does honour to the 
Royal Academy, in which she has received her edu- 
cation. Her execution is brilliant, and her style 
evinces no ordinary degree of musical intelligence. 
Considered both as a pianist and the composer of 
very clever works, Miss Zimmermann is in the 
very highest rank among female musicians in this 
country, and she well merited the applause she 
received. ‘The lady vocalist produced a most 
favourable impression in Rossini’s aria, which she 
embellished with clever and brilliant passages 
tastefully executed and all in good taste. Mdme. 
Monbelli has a bright soprano voice, uniting the 
greatest flexibility with a marvellous power of 
Her intonation is perfect, and her 
style—at any rate in the music she executed—un- 
exceptionable. With Gardoni she sang admirably 


Once | well in the Duo, and Gardoni pleased the audience 
more the old fascinations were called forth, and 


by his chaste singing, of ,Gounod’s Cavatina. 


On Saturday | Altogether it was a capital concert, fully sustain- 
another of her special aptitudes will be presented— 


ing the world-wide reputation of the old Phil- 
harmonic Society. 


Musica UNION. 








an unwonted token of applause. Equally charmin 
too was the delicate manipulation of the ed 

, . ascending 
scale passages in certain of the pianoforte cadences 
The Presto finale was given with immense force 
and distinctness. The matinée closed With g 
selection of pianoforte morceauz, including an 
Etude in C, Op. 23, being No. 2 of a set of six 
composed by Rubinstein. The subjects are 
excellent, the plan of construction broad and 
masterly, and a constant stream of rapid harmonic 
progressions is sastained from beginning to end 
with the utmost technical skill and mechanical 
dexterity. Nomore effective study, by any master, 
can be pointed out. Among the largest audience 
yet assembled at the Musical Union could be 
seen nearly all the leading musical men in town, 
attracted by one of the most remarkable artistic 
displays of the season. 

New Purtuarmonic Sociery. 

A full room was gathered to the third concert 
of the season, the attraction of which lay in 
Beethoven’s great Choral Symphony announced 
for performance. The difficulties in the way of 
perfectly executing this magnificent work are 
proportionate to the gratification of having it thus 
executed. It is no small task to undertake the 
delivery of the Ninth Symphony with the com. 
pleteness worthy its sublimity. Hard and 
frequent rehearsing, tbe accumulation of 
expensive materials, and that amount of in- 
tense physical and mental labour which con. 
ductcrs alone can realise, are necessary before 


The Musical Union Matinée of Tuesday last| the study of this intricate composition can be 
was of unusual interest from the executive point] pronounced sufficing. 


Hence the rarity of its 


of sight, M. Antoine Rubinstein having upon production ; 


siasm for this great artist deepens as the knowledge 
of her splendid voice and style increases. The 


hence the infrequent pleasure of 


this occasion made his first appearance this| hearing it done so worthily as on Wednesday 


position which she now oceupies is worthily filled ; season, and M. Vieuxtemps his last for the present. | evening under Dr. Wylde’s careful tutelage. 


it has been gained by means as legitimate as the 


Rubinstein, with kindly grace came from Copen-| Beethoven himself knew the difficulty and the 


singer’s natural powers are true and rare. 





CONCERTS. 





Tne PurtHaRMonic Soctery. 


In choice of music, order of pieces, novelty, and|so long a_ period. 


excellence of soloists and vocalists, the fifth con 


hagen expressly to assist at this and the following pretension of his work. ‘It is the greatest,” he 
matinée, in celebration of the twenty-fifth anni- said, “that I have ever written;” and it formed 
versary of the establishment of the Musical} indeed, at the end of his life, a fitting climax to 
Union, and as a token of personal regard for Mr.| such a career. The instrumental precision with 
Ella, the director, who has been so fortunate as| which the symphony was interpreted evinced the 
to have conducted this institution successfully for | full capability of Dr. Wylde’s orchestra; nothing 
The program opened with| could have been more admirable than the taste 
- | Mendelssohn’s pianoforte trio in C minor, played| jn dealing with the effects of light and shade, 


cert, on Tuesday last, was far the best of the|by MM. Vieuxtemps, Demunck, and Rubinstein. | and the various complexities of the movements, 
season—only one exception may be reasonably | From the first, the last-named great artist asserted | Less steady were the vocal forces in command: 


taken, which involves a serious consideration. No | his sway. 


Nothing more fiery and vivid could be | particularly in one passage which demands the 


pianoforte soloshould be placed in the second act, as | imagined than his playing of the taxing Allegro| lengthened holding of an A—a note which dege- 
it obliges the piano to be tuned high to agree with | and Finale of this work. Full of sentiment and | nerated sadly before it ceased into A flat. Still 
the wind-instruments, notoriously of a higher| grace too was the Andante; nor would it be| the performance was far above the average; and 


pitch after being played upon in a heated room. 


Part I. 
Symphony fa G minor .. .. oc .00<cescscce cccces MOSRTE. 
Cavatina, ‘‘ Ah se de’ preghi miei” /‘‘ Mirella”) ..Gounod, 
Sig. Gardoni. 
Adagio and Rondo from Concerto in E, for 
WIeties 00:00 00 60.86 secs ccceseesce0ese.cece.co VRROMEE, 
Violin, Mdme. Norman-Neruda 
Aria, “Una voce poco fa" (‘Il Barbiere di 


possible to exceed in delicate brilliancy his execu- | the singing of the principalsa—Mdme. Lemmens, 
tion of the wonderful Scherzo. Most perfect also| Miss Elton, Mr. Rigby, and Mr. Lewis Thomas— 
was the delivery of the violin part by M. Vieux- | fulfilled all expectations. The overture to Sphor's 
temps, which was{characterised, as is all his| « poys¢” preceded the Symphony; and an excel- 
playing, by finely contrasted though never! jent performance by Miss Kate Roberts of Men- 
extravagant tone, an admirable sense of propor- | delssohn’s second pianoforte concerto (resulting in 





Siviglia”) ....... sient. sighs seve sees Rossini. | tion, and a finished method of phrasing. The de-| an encore which the artist declined) succeeded it. 
Mdme. Monbelli. ili irri . ; ‘3 i ’ : 
Overtuce, ‘‘ The Isles of Fingal” ........++...+.Mendelssohn, | livery of the meee chor ale in the F inale = in| The second part was filled by Barnett’s “ Ancient 
Pant Il all parts intense and passionate. Haydn’s D minor | yariner,” a clever work which grows in favour 
Symphony, No. 7, in A........ EAE ee Beethoven. Stirring quartet came next. The prominent violin | at every hearing, and which on this occasion re- 
Caprice in E soeeeeee W. S. Bennett. 


Pianoforte, Miss Agnes Ziinmermann. 
Duo, ‘‘Du repos voici l’heuge” (‘‘ Philémon et 
_ gt EIT Te ee = =— 
Mdme. Mox belli and Sig. Gardoni. 


Overture “ Preciosa”....... ° +eeee Weber. 


Tho symphonies and overtures were well played. | world has yet known, the Kreutzer Sonata of Beet- 
As before remarked, we miss those massive and | hoven, 
brilliant effects which we have enjoyed from the | and M. Antoine Rubinstein, were most abundantly 


sonorous properties of the Hanover Square Room 
with a less band, as in olden time. 
which 

tubular 
stringed 
effects produced in St. James's iJall. 


instruments, is not favourable to th 


The novel feature of the concert, which pro- | of the leading theme, to the broad, calm, breath- 
duced the greatest sensation, was the lady player | ing notes of the cantabile subject. No performance 
During the past winter her play- | has ever produced more enthusiasm at the Musical 


on the violin. 
ing in Paris was equally successful, and judging 


The alcove, | 
favours instruments of percussion and 


: 
instruments, hence the less powerful | bars of 


figures in the Andantes were given by M. Vieux- | sulted in a call for the composer, who conducted. 
|temps with infinite grace?and truthfulness. The Mears, Genmamn’a Racrese. 


} : : : 
uae earcqpenpen raised by ar pret of 0 Mdme. Arabella Goddard commenced a series 
noblest morceau for violin and pianoforte the | three recitals of pianoforte music at St. James's 
Hall, on Thursday, with great éclat. The pro- 
gram contained the following :— 

‘ o Part I. 
it may be fairl uestioned | Sonata, in A major, Op. 43.... 0.6... 6. ce eee 

y y 4 : Mdme. Arabella Goddard. 
whether a finer rendering of this work has | song—“The Violet” ...........0.00000 000 
‘ever been heard. ‘The dramatic power of]... ._ sliss Annie Edmonds, 

Z Studies—a. E minor, F. Hiller; 2. G major, 
e| both artists was felt from the few expressive} Hummel; 3, E flat major, Moscheles; 
: ‘ s 4. B flat major, W. 8. Bennett. 
introductory Adagio, and especially Mame. Arabella Goddard. 
in the rapid transitions from the rush and passion | Song—‘“I heard a streamlet flowing” ........ Schubert. 
Miss Annie Edmonds. 
on fin B flat major ..................Albrechtsberger. 
gues, (in F major (Suites des Pidces) .... Handel. 
Prelude and Fugue, in B flat, from Op. 33 .. Mendelssobn. 
Mdme. Arabella Goddard. , 


under the hands of M. Vieuxtemps 


Dussek. 


8 | realised, and 
Mozart. 


Union Concerts than the magnificent rendering 


Part II. 





j 9 y, 

from her performance on Monday, she may com- of the Andante con variazioni. Beethoven, who,'as Grand Sonata, in pF erage SITE wie 
pare advantageously with any living violinist. | every one knows, was a giantin the art of writing | Song—‘‘ Knowest = Ly? ~~" mo emer saeee 
_ has a good tone, executes her passages with | variations, never penned any movement of this | pastorale, in G pores mere sas Staal. 
verfect int ti t ression, type in nobler proportions. The delivery o Mdme. Ara Goddard. 

I - ntonation, tas ®, and expression, and has yp’ bler prop y of the iene", bien Ree tet, 
a fine bow-arm, playing staccato scales with | variation with tied and repeated notes for the Miss Annie Edmonds. al 
narvell rapidi » ™ : : | violi : Nocturne, in C minor, Op. 42 ........ 200000 5 
marvellous rapidity and neatness. She is per-| violin, was a marvel of neat bowing and perfect aaah Geeta 





fectly at home in all the technical and mechanical } expression combined, and excited the audience t: 








0 “Mame. Arabella Goddard. 
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The performance of the above leaves no room for 
qriticism. The sonata of Dussek was perfection 
itself, and elicited considerable warmth of 
applause from the proverbial apathy of a morning 
concert audience. The Studies were happily 
chosen, the charming passages in that of Hummel 
producing the most effect on the audience. Al- 
prechtsberger’s fugue would have astounded some 
of the old style of fugue players: unerring and 
unfaltering precision combined with the most 
charming delicacy of expression; firmness and 
certainty shown in the most lovely pianissimo 
delivery of the great theorist’s mechanical pas- 
sages, and all without the slighest appearance 
ofeffort. Every beauty of execution was apparent 
inthis fugue, and in those by Handel and Mendel- 
ssohn which followed. 

Woelfl’s sonata kept attention on the stretch 
from the first note to the last. The lovely 
Adagio was magnificently given: every note was 
heard, every phrase made the most of. The 
conclusion of the Allegretto was the signal for a 
storm of applause, and the fair executant had to 
return and bow her acknowledgments. Miss 
Annie Edmonds acquitted herself well in her 
various songs, particularly in Mozart’s ‘‘ Violet,” 
and the favourite “ Kennst du das Land” of 
Beethoven: and Mr. Benedict accompanied in his 
best manner, besides having the “labour of 
love” of turning for Mdme. Goddard. Altogether 
it was a very enjoyable matinée, and such of the 
audience as were pianoforte players might profit 
considerably if what they heard incited them 
to the endeavour—however hopeless—to go and 
do likewise. 





The Claribei Concert on Wednesday was one of 
those successful undertakings which redound 
equally creditably to the heads and hearts of 
their projectors. So profound an appreciation of 
good music has seldom been shown by an in- 
telligent and overflowing audience. The artists 
numbered those most eminent in the propagation 
of compositions of the class under notice, and 
those other artists who would willingly follow the 
example of the first, if they could do so profitably 
to themselves. This was the program :—Glee, 
“Here in cool grot,” Mrs. Hale, Miss Julia Elton, 
Mr. Montem Smith, Mr. Carter, and Mr. Chaplin 
Henry; Ballad, “Susan’s Story,” Mrs. Hale; 
Ballad, ‘Weep no more, darling,” Miss Julia 
Elton; Sacred Song, ‘The Passing Bell,” Miss 
Edith Wynne; Solo, pianoforte, ‘ Sonnambula,” 
Signor Fumagalli; Song, ‘Strangers yet,” Mdme. 
Sainton-Dolby; Part Song, ‘‘In vain you tell 
your parting lover,” Mrs. Hale, Miss Julia Elton, 
Mr. Montem Smith, Mr. Carter, and Mr. Chaplin 
Henry; Song, ‘‘ Robin Redbreast,” Mdme. Sher- 
rington ; Song, “Only a lock of hair,” Mr. George 
Perren ; Solos, violin, (a) “Ballade,” (b) “ Polo- 
naise,” M. Vieuxtemps; Duet, ‘I love thee,” 
Miss Edith Wynne and Mr. George Perren; Song 
with chorus, ‘‘ Children’s voices,” Mdme. Sainton- 
Dolby. Part II.—Chorus, “ Wandering minstrels,” 
Mrs, Hale, Miss Julia Elton, Mr. Montem Smith, 
Mr. Carter, and Mr. Chaplin Henry; Ballad, 
“Secrets,” Mdme. Sherrington; Song, “Take 
back the heart,” Miss Julia Elton; Solos, piano- 
forte, (a) “ Meditation,” (b) “Babillade,” Signor 
Fomagalli; Song, “Dreamland,” Miss Edith 
Wynne ; Trio, “O happy fair,” Mrs. Hale, Miss 
Julia Elton, and Mr: Chaplin Henry ; Ballads, “I 
Cannot sing the old songs,” ‘ Maggie’s secret,” 
Mime. Sainton-Dolby; Solo, violin, “ Old 
England,” M. Vieuxtemps; Song, ‘‘ Come back 
to Erin,” Mdme. Sherrington; Duet, “As it fell 


Upon a day,” Miss Edith Wynne and Miss Julia 
Elton ; Song, “ You and I,” Mr. George Perren; 
Song, “The Lifeboat,” Mr. Chaplin Henry; Glee, 
: will be seen how 
judiciously the compositions of the great modern 
musician constituted the prop and stay of the pro- 
gram; and were thrown into happy relief by some 
of the obsolete part-songs and glees of duller ages. 
It will be as easily understood that the audience 


“Chough and Crow.” It 


derived from this interesting celehration exceeded, 
if possible, its merits, inthe musical sense. Never, 
perhaps, has St. James’s Hall shown so crowded 
an audience; and we have no doubt the sale of 
Claribel-ware will increase commensurately. 
An excellent scheme of promenade concerts 
was inaugurated on Saturday at the Holborn 
Amphitheatre, under the baton of Mr. C. J. 
Hargitt, a conductor of long experience and con- 
scientiousness. These concerts will certainly test 
the possibility of rendering successful in summer 
time the style of musical promenades associated 
with Covent Garden in October. If good music, 
good choristers, an efficient orchestra, and a 
capital representative body of artists can com- 
mand success, the Holborn Amphitheatre should | 
not lack audiences. The theatre has been con- | 
verted into a prettily decorated area; and the | 
usual feature of a refreshment-bar is there. The | 
orchestra contains three score of instrumen- | 
talists, selected from Her Majesty’s opera house, | 
and led by Mr. J. T. Willy; the choral force | 
is that of the St. Cecilia Society; and the 
scope of the performances is wide enough to 
satisfy all tastes. The slow movement of Haydn’s 
“Eleventh Symphony,” the overtures to “ Zampa” 
and ‘ Guillaume Tell,’ Mendelssohn’s Cornelius | 
March, and an arrangement of ‘“‘ Der Freischiits,” | 
formed part of the opening program, supplemented 
with the capital pianoforte playing of Malle, 
Skiwa, a valse de concert by Wieniawski, and a 
number of pieces sung by Mdlle. Liebhart, Mr. V. 
Rigby, and Miss Emmeline Cole. These com- 
ponents, with the part-singing of the St. Cecilia, 
made up a well-selected program, over the careful 
execution of which Mr. C. J. Hargitt presided with 
his usual address. 
An amateur concert in aid of the All Saints’ 
Convalescent Hospital, Eastbourne, was given at 
the Hanover Square Rooms on Thursday evening 
last week. The ladies and gentlemen who aided 
in the undertaking were distinguished for con- 
siderable executive merit. Miss Arabella Ten- 
nant gave the aria “Infelice,” Mendelssohn, 
beautifully sung, and capitally accompanied by 
Mr. Bird; also a duet, “Oh! di quall’ onta,” with 
the Rev. W. H. Bliss. Miss Mitchell, a contralto 
of rare natural gifts, contributed “ Sleep, dearest, 
sleep,’ accompanied by Mr. Randegger and Signor 
Pezze on the violoncello, and ‘The Unchange- 
able,” being recalled after each. The duet, 
“Mira la bianca luna,” by Miss M. Upton Richards 
and Mr. Brennan, was very well sung; as also 
Miss Connor’s singing of ‘‘L’amor suo mi fe 
beata,” and “I cannot mind my wheel, mother.” 
Among the choral numbers the solo and chorus 
from “ Undine,” Handel’s ‘‘ Haste thee, nymph,” 
the chorus ‘‘ Trumpet blow,” from “ Israel ;” and 
Mendelssohn’s ‘‘ Vintager’s song” were particu- 
larly well taken, the latter encored. Equal honour 
was shown to the part-song, ‘In this home of 
softened splendour,” Pinsuti. Mr. John Foster, 
who conducted, laboured well in his vocation to 
have trained the amateurs to that degree of 
precision which the singing at this concert 
exhibited. The success was largely due to him. 
The second pianoforte recital of Miss Clinton 








Fynes took place on Wednesday morning, 
the vocalists being Miss Jenny Pratt and 
Mr. W. H. Tilla; the instrumentalists, Mr. 


Lazarus, Mr. A. Collard (for flute), and Miss 
Clinton Fynes herself. Among the contributions 
which achieved the best success was Reissiger’s 
Duo Concertante, for pianoforte and clarionet, in- 
troduced for the first time in England, and artis- 
tically played; a Nocturne and Valse Brillante 
(Op. 34), by Chopin, undertaken by Miss Fynes ; 
a Duo by Weber, for pianoforte and clarionet, 
which went exceedingly well; and a pianoforte 
solo, composed by Jaell, and played amid much 
applause by Miss Fynes. The recital was very 
well attended. 

The Concert of the London Glee and Madrigal 
Union on the 13th was in no respect inferior to its 
predecessors. The Romance of Flotow’s was espe- 





had ears only for Claribel ; and that the pleasure 


of Mr. Byrom. The latter, being performed with 
great taste and judgment, formed an admirable 
variety in the program. 

Mdme. Eugene Oswald gave a morning concert 
at St. George’s Hall on Monday last. The vocalists 
were Mdme. Sauerbrey, Mdlle. Valesca de Facius, 
and Mr. Tilla. The instrumentalists were: violin, 
Mr. Henry Holmes; violoncello, Herr Daubert ; 
clarionet, Mr. Lazarus ; pianoforte, Mdme. Eugene 
Oswald. The program included selections from 
Beethoven, Schubert, Schumann, Worzischek, 
Pauer, Holmes, &c. The concert was very suc- 
cessful. 

Mr. G. S. Graham, formely of the Christy 

Minstrels, gave a concert at the Angel Town 
Institute, Brixton, on Thursday evening, the 13th 
inst., assisted by Miss Edith Harland, Mr. Stanley 
Mayo, R.A.M., &. Glover's duet “The Gipsy 
Countess” by Miss Ellenand Mr. C. V. Hunter, 
was encored, as was also a brilliant pianoforte 
solo, played by Master Tito Pudio, only twelve 
years of age. Mr. Henry J. Dakin gave a capital 
song of his own entitled ‘‘To Margate and 
back for Eighteen Pence” which was loudly re- 
demanded. Mr. Graham was very cordially re- 
ceived, and sang “Snow-white Blossoms ” and 
“Welcoma ever, welcome friends,” in his usual] 
artistic style; but he causes the greatest en- 
thusiasm in a selection from ‘‘ Norma” on the 
“natural whistle,” a difficult and original per- 
formance. In obedience to a recall he gave 
‘¢ Auld Robin Gray,” and that in turn was encored. 
Mr. Graham's concert was in every respect a 
success. 
Mendelssohn's “ Elijah” will be given for the 
last time this season at Exeter Hall, by the 
National Choral Society, on Wednesday, June 2. 
Miss Arabella Smyth, Miss Palmer, Mr. G. Perren 
and Mr. Lander, will be the principal vocalists. 
The band and chorus will number 700 performers, 
Conductor, Mr. G. W. Martin. 














THE THEATRES. 

“ Columbus,” an extravaganza by Mr. Alfred 
Thompson, produced on Monday at the Gaiety 
Theatre, is an elaborately mounted and splendidly 
dressed piece. In style it approaches nearer to a 
French piece of extravaganza than to an English 
burlesque: it contains no vulgar songs, no break- 
downs, few puns. The stories of French opera 
bouffe have been drawn upon to enrich the vocal 
department of ‘ Columbus,” and contributions 
levelled on Hervé, Offenbach, Jonas, as well as on the 
greater masters of the craft—Gounod, Verdi, and 
Balfe. Allis refinement, splendour, elegance—not 
unmixed with dulness ; but then refined and splendid 
things are sometimes dull. We could spare some 
of the grace of ‘‘ Columbus” for a trifle of hilarity. 
It is not more absurd than the serious ‘ Africaine,”’ 
and then it does not possess the comic merit of 
pretending to be serious, as the ‘ Africaine”’ 
did. To Scribe’s livret, indeed, Mr. Alfred Thomp- 
son’s piece bears a good deal of resemblance in 
the range of characters: there are a bold navigator, 
a savage qneen, and a variety of enthological 
curiosities, Spanish and aboriginal. The acting, 
by Miss Farren, Miss Constance Fowler, Miss 
Fowler, Mr. J. Eldred and others, is lively; 
the scenery, by Messrs. Telbin, Mat Morgan, and 
Gordon, magnificent; and the costumes and other 
accessories exceedingly brilliant. Added to which, 
there is a ballet in which Mdlle. Margitta Roseri 
sustains the chief saltatory part. We have therefore 
small doubt that ‘ Columbus” is destined to enjoy a 
long run. 

At the Globe Theatre the amusements have been 
reinforced by a burlesque upon the ‘ Corsican 
Brothers”’ by Mr. Henry J. Byron. The parody, 
which follows close upon the lugubrious story 
rendered so popular by Mr. Charles Kean, is 
sparkling, jocose, and very animated. Mr. J. 
Clarke represents the ‘‘ Troublesome Twins’ who 
bestow a sub-title on the piece; and the identity, 
however facsimilar, is never completely lost in the 











cially attractive, as also were the pianoforte solos 





hands of this clever actor, whose make-up is always 
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ulmirable. Miss Maggie Brennan is the wick a! Lynn.” At the Grecian there is an entire change ; | 
Chiéiteau-Renaud; Mi Hughes the lady about!and at the Britannia they have revived a drama 
whom one of the troublesome twins gets into fatal | entitled ‘“‘ Hop-pickers and Gipsies,” which, if the 
difficulties; and Mr. E. Marshall the anxious|name does not deceive us, is an old Adelphian | 
mother of the sympathetic brothers. Good scenery | favourite. One of the largest audiences of the 
by Messrs. Hicks and Hall, and a lively dance at! season assembled at the Standard on Monday. The 
a representation of Mabille, conduced to render | pit, stalls, and galleries were crowded, and the boxes | 
successful this piece of extravagant humour. | were filled. The doubtful possession which Lord | 

* Montjoye,” by Octave Feuillet, afforded at St.| Byron’s drama still holds of the stage is due more 
James's Theatre this week the introduction of M. | to the general respect for the memory of its author 
Lafont, who returns to us after a ten years’ absence than to the capabilities of the piece itself. The 
to meet a warm welcome. Twenty years ago Lafont | lack of dramatic interest in the character of Manfred, 
enjoyed a brilliant reputation as the representative | (the pivot of the whole piece), the epic and declama- 
of the gallant gentleman, the man of assignations | tory style of the dialogue, are fatal to any interest in 
and love-plots; and to-day his old power, though| the audience; with the short dialogue between 
Manfred and the spirit of Astarte, the interest ceases 
deserted him. Few parts would be found to suit| altogether. The galleries began to be mutinous, 
lis calibre so well as, none better than, the title-réle | and although the body of the audience still listened 
of * Montjoye.” This Montjoye, fifty years old or | with attention, they did not call the gods to order, 
thereabouts, rich, cultivated, enjoying the esteem of | and the descent of the curtain was a relief. The work 
his fellow creatures, reputed as generous and|had better in future be quietly shelved as being 
princely-minded in all respects, is in reality a| unfit for the stage, (for which the author never 
narrow egotist who lives only for himself and his| intended it); as an epic or narrative poem in 
own pleasures, and who cares to cultivate the virtues | dialogue it may have as good a chance with posterity 
merely in so far as they redound to his own eredit.|as any of Lord Byron’s plays of the same kind. 


diminished by reason of age, is far from having 


He has a mistress who assumes the privileges of | Mr. Phelps’s delivery of the long monologue which 
wifedom, and who is the mother of his children ; he| forms the play is well known. Mr. Alfred Rayner 
has also an amour with another woman, the wife of|as the chamois-hunter had little to do; it is 
a Peruvian general. -As to abstract principles of right | needless to add that that little was done well. Miss 
and good feeling,“Wontjoye is utterly sceptical. He| Marie Leslie delivered with taste and feeling the 
has not attained wealth by the practice of any such | few words allotted to her. 
theories. Risen to prosperity by means incompatible 
with scrupulousness, he does not see the benefit of i ii pie it Sia ean 
any scruples whatever. Nice ideas of honour, duty, CRYSTAL PALACE, 
self-sacrifice, and so forth, he openly derides as the _ 
dream of fools and wastrels. The issue of the plot| The great Flower Show at the Crystal Palace was 
is to teach him the hollowness of his utter world. | most successful ; indeed, considered merely as a 
liness. He inflicts cruelty upon those whom hej rose-show it was deserving of great praise, though 
really loves, albeit unconsciously. He separates|the specimens of this universal favourite were not 
from his so-called wife rather than give up his infi-| nearly so numerous as on previous occasions, 
delity ; he makes his children choose between him- | Some individual specimens were most magnificent. 
self and her, and they cleave to the mother, to his}'The azaleas, pelargoniums, and auriculas were all 
grief and mortification. Then the man whom he} very fine, and the collection of heaths we have 
benefited turns against him on the discovery that | hardly ever seen surpassed. In all these it was 
this man's father owed his ruin to Montjoye’s ui-| very gratifying to observe the large number of 
scrupulousness while a partner; and with this Sorel | amateur exhibitors. There was a novel feature in 
Montjoye quarrels and fights, leaving him wounded, | the show, consisting of arranged bouquets, Mr. 
Another protégé of his, his antipodes in all moral | Dickson, the well-known florist of Covent Garden, 
and social respects, gives up Montjoye as thoroughly exhibiting three intended for wedding, bali, and 
heartless, and returns to his garret rather than | dinner decoration; these were most tastefully put 
share prosperity with such a being. In the end, together, the blending and contrast of the different 
the man of the world finds himself wholly wretched; | Colours being exquisitely managed; these obtained 
finds that the fruition of all his theories is misery ;|the second prize, the first being awarded to an 
and so repents and resolves to begin life anew: thus |®mateur, Mr, Howard, of Balham, whose three 
the piece ends with the promise of happier things, | bouquets, though greatly and deservedly admired, 
The character is cold and antipathetic, but the | hardly pleased the many so much as those of Mr. 
acting of M. Lamont infuses life and reality into | Dickson. The general arrangements of the Show 
the portraiture, and renders Montjoye a “most | Were even an improvement on previous occasions ; 
powerful impersonation. Unnaturalness disappears, the decoration of the stage in particular deserving 
improbabilities are lost sight of, and the selfish, |7ecognition. Mr, Wilkinson, the superintendent of 
cruel man of the world stands out a terrible presence, | flower-shows, certainly achieved a brilliant success. 
 Montjoye” has proved yery successful, and is | Nearly eighteen thousand people were present. 
worthy of more frequent performance than the| The Crystal Palace, during Whitsuntide, has 
management have awarded it. The dialogue is; been crowded: no unusual experience with the 
pointed and concise: the rest of the acting fair. In| Sydenham authorities at holiday time. As usual, 
particular may be cited the Cécile of Mdlle. Leblanc, | too, the railway accommodation was lamentably 
and the Saladin, Montjoye’s antithesis, of M. Bresil. | below the exigencies of the situation, and the 
A stirring spectacle of the Battle of Waterloo, | consequence was the customary amount of incon- 
with the conflict at Quatre Bras, the attack of the | venience, delay, crowding, and social equality as 
Highlanders, and the episode of Shaw the Life |regards classes. On Monday, the day being fine, 
Guardsman, forms an appropriate revival for Astley’s. | thousands poured into the palace. They were all, 
This piece is associated in the minds of old play-|or nearly all, working people, and they took their 
goers with the memory of Mr. Gomersal, immor-| pleasure with genuine holiday abandon. Every- 
talised in the ‘Bon Gaultier Ballads.” The present | thing was “ done” conscientiously from ten down 
representative of Bonaparte is Mr. Henry Dudley,|to twelvo o’clock, when every one who could find 
a capital make-up. A little additional care in the |room sat him or herself down before the transept 
subordinate acting of the piece will be requisite to | stage, to wait there patiently, until half-past one, 
secure it success; but the principal incidents are | for the Japanese troupe. Here they opened their 
well done, and the horses carefully trained. Mr. | nosebags, uncorked their jars and bottles, and 
Shafto Scott’s dramatisation of ‘* Darnley” under enjoyed themselves in a monster pic-nic until the 
the name of * The Field of the Cloth of Gold” forms | curtain rose, and the Japanese troupe entered in 
the afterpiece. grand procession, and in the national costume, 
Whitsuntide has produced more than the usual’ which was quite as attractive in appearance as the 
activity in the city theatres. At the Standard we | Japanese themselves. The dexterous Ki-Kou- 
have Lord Byron's drama of ‘ Manfred,” with Mr. | Matsikee balanced his paper-door with extraordi- 
Phelps. At Sadler's Wells Miss Denin has com- ‘nary steadiness and precision, and the brothers 
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in their gymnastic exercises that indicated either 
that beef and mutton are plentiful in Japan, or 
else that rice and ghee are not such bad material 
to make human muscle out of as Baron Liebig 
and the savants would have us suppose. The 
wonder of the performance was, however, the 
great butterfly trick, which was very deftly done, 
The butterfly, which is only a twist of Japanese 
paper—the same as used in Yokohama for 
pocket-handkerchiefs, great coats, and public 
edifices—flutters about in the most natural 
way imaginable. There is one portion of 
the Japanese performance’ which deserveg 
special mention. Haro-San lies down, puts up 
his feet, and balances thereon a ladder thirty feet 
high, with another of about ten feet sticking out 
like a spur across the top. ‘ Little Tommy,” an 
intrepid acrobat of ten years or thereabouts, 
slowly ascends the ladder, stands on his head on 
the top rung, crawls along the end of the spur, 
performs unheard-of gambols there, claps hig 
hands, looks as much at his ease as if he were in 
an arm-chair, and then descends with a sinuous, 
snake-like motion through the rungs of the ladder, 
until at last he alights on the upturned soles of 
Haro-San. In that position he suddenly assumes 
the shape of an animated teetotum, and is spun 
round fora minute or two at a high velocity, to 
the immense delight of the audience. This feat, 
which is the piéce de resistance of the Japanese 
troupe, is perhaps the most dexterous and at the 
same time most sensational acrobatic performance 
that was ever exhibited in the Crystal Palace. The 
vast audience were quite as spell bound whilst 
brave “little Tommy” was aloft, and as enthu- 
siastic in their applause when he had reached 
terra firma, as ever had been preceding audiences 
during the perilous performances of Blondin. 








ENTERTAINMENTS. 





A drawing-room entertainment, after the man- 
ner of the German Reeds and Howard Pauls, is 
being given at the Egyptian Hall, Piccadilly, by 
Miss Madge Clive and Mr. Digby Barton. The 
first part of this new entertainment consists of 
sketches from nature, under the title of “On the 
Road.” Mr. and Mrs. Colfax are on their way to 
a summer picnic, when unfortunately ‘‘a break- 
down” occurs, and they are obliged to sojourn at 
tke village inn until the necessary repairs are 
done to their carriage. While located here they 
are brought into contact with Dolly Pert, a 
romantic chambermaid with a taste for reading, 
attached to the hardware line, and with a soul 
above commercials. ‘There is also Dick, the philo- 
sophical boots, who is a close observer of human 
character. Weare further introduced to Miss Pry, 
the village inquisitor, and Marplot and Colonel 
Hector Bowiecolt, an American trader and patentee, 
who belongs to Slayville, Massachusetts, and has 
some entirely original schemes for England’s 
improvement. These types are all rather worn- 
out; nor does the imitative ability of the two 
entertainers compensate for their lack of origi- 
nality. Both are evident tyros in their art, and 
we are loth to discourage beginners. But truth 
compels us to add that the efforts of Mr. Barton 
and Miss Clive are sadly immature. 








The success of the two new members of the St. 
George’s Hall Christy’s company seems to have 
been signal. The hall is crowded to overflow on 
every performance. The burlesque of “ Barberblu,” 
an extravaganza founded on extravagance, should 
be seen to be appreciated, as should the acting 
of ‘The Only Leon.” 
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Norrorx Dumpiixcs.—Make a very light dough with Bor 
wick’s GoLD Mgpat Bakina Powper, as for bread, with milk 


or water, amd with salt added ; have ready a large aes ~ 
boiling water, make the dough into balls the size of a medin 








dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. ‘To ascertain when they -— ~ 
enough, stick a fork into one, and if it comes out clear, it oh 01 ra] 
Before serving, tear them apart on the top with two forks, 
they become heavy by their own steam, Serve with butter 





menced an engagement in the Surrey piece, “ Last ) Tora and Yarra displayed a strength and dexterity 


sugar, or treacle, 
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REVIEWS. 





4A.London Romance, by Cuantes H. Ross. London: 
Tinsley Brothers, 1869. 

The author of ‘ The Pretty Widow” has written 
g new novel which is of such merit as to confirm 
in a great degree the high expectations entertained 
of him by all who had read his first work. The 
two novels in question are perhaps the most original 
pooks of their day; but while ‘‘ The Pretty Widow's” 
great claim to novelty lay in the plot, ‘‘A London 
Romance” owes its particular attraction rather to 
the treatment and general detail. Nevertheless, 
without showing any starling novelty in plot or 
incident the story is one that fixes the attention 
and excites an interest as feverish as did ever ‘‘ The 
Woman in White,” or ‘‘ Lady Audley,” or ‘‘ Monte 
Christo.” 

“A London Romance” is full of sketches of 
character which show a subtlety of observation we 
look in vain for in other writers of fiction of our 
time. The author ventures to be realistic to a 
degree, with his more unpleasant personages, that 
would be risky were the writer less self-confident. 
He shows frequent evidence of thought that is 
strikingly original, and a sense of the humorous 
which will make Mr. Ross to be favourably compared 
with our foremost writer of fiction, ‘‘the observer 
of the age.” Such portraits as the Rev. William 
Bradshaw, Pickering, Harry Draper, and Ann Whi- 
taker, recall to mind forcibly the cynical character- 
drawing in “‘ Vanity Fair.” 

The story carries us through the childhood of 
the principal characters, whom we find at the 
opening in a court at the back of the Great Sahara 
Theatre, in which it requires no great discernment 
to recognise the zigzag passage leading from Brydges 
Street to Drury Lane, beside our national playhouse. 
The three children are cousins: Ann Whitaker, the 
daughter, and James Jarman and William Brad- 
shaw, the nephews, of a stage carpenter of the great 
theatre. Here we have a capital description of Mrs. 
Whitaker’s shop, and a Reverend Wapshot intro- 
duced, whose presence on the scene reminds one of 
the immortal Stiggins sufficiently to make his ad- 
vent weleome; more welcome to the reader, in fact, 
than to the stage carpenter. Some of the happiest 
hits of the book occur in this portion. James 
Jarman is an all-enduring, uncomplaining orphan, 
who monopolises the kicks, while his stouter cousin 
William successfully rivals him upon no better 
grounds than a very firm belief in himself. That 
Jimmy Jarman is supposed to contrast so unfavour- 
ably with his cousin is in a great measure due to 
the influence of the Reverend Wapshot, who takes 
the bold Billy under his protection and trains him 
for the church; and later on we have the pupil 
stepping ahead of his tutor, and becoming a sensa- 
tional divine, with a flock both numerous and 
genteel. 

The hero of the story, James Jarman, runs away 
from home one night, and wandering listlessly down 
“a crooked lane’ in the City, he discovers a ware- 
house on fire. He gives timely warning, and 
manages to get run over by one of the fire-engines. 
From this point his prospects are secured. The 
merchant whose warehouse is burnt isan odd, money- 
grubbing old fellow, the sole redeeming point in 
whose character appears to be that he, of the many 
characters in the book, is the only one to appreciate 
the disinterestedness and self-denial of poor J immy 
Jarman, Old Hawkershanks gives the boy a berth 
in the house, and here he is taken into the con- 
fidence of a fellow clerk, one Frank Pickering, an 
egotistical seamp, whose character is perhaps the 
best piece of writing and most carefully finished 
Portrait in the novel. Jarman exhibits many touch- 
ing proofs of his attachment to Pickering, until at 
length he sacrifices himself so far as to get himself 
accepted as a substitute for Pickering when the 
latter is appointed to the Jamaica branch of the 
Hawkershanks establishment. This Jamaica branch 
has proved fatal to five-sixths of the clerks sent out, 
and the surviving sixth are ruined for life and liver, 
The ship that bears Jarman out is wrecked, and here 
We drop the hero’s progress for a time. 


niece, Ann, lodging letting in shabby gentility, in a 
new and sickly suburb called Straggleton-new-town. 
The author is exceedingly happy in his descriptions 
of the struggles and vicissitudes of the Straggle- 
tonians, and the reader will recognise here the 
attributes of more than one bran new outskirt of 
the great city. The Reverend William Bradshaw 
appears as the future husband of Ann Whitaker. 
The Reverend William consistently realises the 
expectations entertained of the Bold Billy of the 
opening chapters. He woos his destined wife in an 
icy respectable way, and is regarded with great awe 
by both aunt and}jniece—by the former more 
especially, 

A dark sunburnt stranger with a beard arrives 
upon the scene*and hires the lodgings. The reader, 
more acute than the Whitakers, at once recognises 
the wanderer Jarman returned. He keeps his in- 
cognito for awhile, his purpose being to discover if 
Ann’s heart be free; but he makes an attempt at 
giving them pecuniary help anonymously, and so 
gets discovered. Jarman then prevails upon his 
aunt and cousin to seek innocent distractions with 
him ; out he has some difficulty with Mrs. Whitaker. 
The Reverend William™has very decided opinions 
about amusements in general, and the theatre in 
particular. Annis inclined to theatricals, so Jarman 
effects a compromise by procuring tickets for an 
amateur performance. Even this has to be done 
unknown to the Reverend William. The way in 
which the author handles theatricals shows that it 
is not a subject he has merely read up for the 
occasion. Every line tells that he is as well 
acquainted with the mysteries of the coulisses 
as though he had passed his life upon the 
boards, Ann is entranced with the play and greatly 
struck with the talented amateur who makes such a 
dashing Don Casar, This is one Harry Draper, an 
acquaintance of Jarman’s, so he is introduced to 
Ann. Draper is a young man of showy exterior, 
but a contemptible fool, who shams the Lothario for 
the mere gratification of being known as “a devil of 
a fellow” in his own set. He loves the girl in his 
own fashion, but ruins her for the sake of keeping 
up the Don Juan character to the bitter end. From 
this point the tale takes a melodramatic turn. 
Draper repents and marries Ann in downright 
earnest, while he is stretched upon a bed of sickness. 
Then the impostor Lothario dies suddenly—mysteri- 
ously. He is poisoned; and his widow is accused 
of the crime. We fly through this portion of the 
work, which is full of {effective touches and a con- 
fusing absence of detail which may make it ¢om- 
parable to one of Turner’s paintings, and come to 
the prison seenes and the trial, which are given with 
remarkable fidelity to life. Ann is found guilty 
and is in sore peril, but in the eleventh hour 
the dead body of James Jarman has been found 
at the waterside, and on it a full confession 
of ‘his crime. The only man in the secret is one 
Starkey, who meets Jarman by the shore and 
demands a great sum as hush money. They get 
caught by the rising tide and are both carried out 
to sea. The conclusion forms a kind of epilogue. 
Ann has become an actress and a centre of attrac- 
tion in certain circles; but the interest in the 
story ends with the death of James Jarman. 

But the ‘‘ London Romance” is not without its 
defects, and the gravest of these are defects of taste. 
We have said the author displays an unusual 
knowledge fof stage life: unfortunately he avails 
himself of this knowledge in several instances to 
introduce personalities there are no mistaking. 
In a general way rough portrait-painting is of 
course allowable, but Mr. Ross goes a little 
beyond this, and is so profuse in detail that a certain 
living actor and author whom he caricatures under the 
transparent alias of Jason Burgoyne will, we fancy, 
little relish the part he is made to play in the story. 
We cannot too gravely censure the liberty which is 
taken with this gentleman, and with certain other 
members of the theatrical profession. 


The sterling merits of a great portion of the 
novel make one less lenient with any shortcomings 


=z 
striking originality of thought, and a commendable 
boldness of expression in views so free from the 
shackles of conventionality as to require a certain 
degree of moral courage to advance them, 

We await Mr. Ross’s next essay with some 
impatience. 





[R. Cocxs & Co.) 
Songs for Children. Composed by Aurrep Scorr 
Garry. 

1, ‘‘ Raindrops patter; 2, ‘ Child's Good-night ;” 
8, “The Snow-man;” 4, ‘ Going to School;” 
5, The Burial of the Linnet;” 6, “ Above the 
Spire.” 

The melodies of the above half-dozen little songs 
are simple and pleasing, and they are arranged with 
accompaniments not above the powers of juvenile 
pianists. The words are generally calculated to 
arrest the attention of children, though occasionally 
they descend almost too low; witness the following 
quatrain from No. 5: 


Bury him nobly next to the donkey ; 
Fetch the old banner and wave it about; 
Bury him deeply, think of the monkey, 
Shallow his grave and the dogs got him out, 








THE PRICE OF OPERA TICKETS, 


To the Editor of The Orchestra, 
Srr,—Seeing an advertisement in this morning’s 
paper that the opera of * Faust” is to be performed 
on Monday next, I immediately sent for two five- 
shilling reserved amphitheatre seats, and the 
answer I received was that there were no tickets 
at that price for any performance this season, but 
a few at ten shillings and sixpence, and the front 
row one guinea, As this is the second time I 
have received the same answer, I trust you will 
publish this letter, in order to prevent others 
being deluded with the idea that they can obtain 
tickets at the prices advertised, and so save them- 
selves the trouble and annoyance of a fruitless 
journey to the box-office, Last season, at the old 
house, one could get the front-row tickets for 
7s. 6d.; now, through the amalgamation of the 
two houses, one is compelled to pay more than 
double the amount. So much for monoply.—I 
am, &e., Aw ORGANIST, 

May 18th, 





Tue Voxes Faminy.— The Dunce of the Family” 
has become almost a proverb. It is accepted, as an 
article of the popular creed, that a blockhead is as 
necessary an ornament to the dramatic circle as a 
black fleece is to aherd of sheep. There is now exhi- 
biting in the metropolis a family, however, which is 
quite an exception to this rule. So far from number- 
ing among its members a numskull, there is not 
one of them who in his or her particular line is 
not a genius. We refer to The Vokes Family, But 
although Vokes et prwterea nihil, it would be greatly 
wide of the truth to say Vox et preterea nihil. The 
brothers and sisters possess a variety of accomplish- 
ments, cantatorial, saltatorial and other. ‘* The 
flower of the Flock” is Miss Jessie Vokes, She has 
a very agreeable voice and appearance, and sings 
with much point and piquaney. Mr, Rawdon Vokes 
in his dances displays such power of contorting his 
limbs as to set at defiance the accredited anatomical 
theories as to the construction of the joints. At 
present this family is performing in an entertainment 
called ‘* T'he Kitchen Belles,” a sort of pantomimic 
and musical * High Life below Stairs.” It would 
not be going too far to allege that the Vokeses, form- 
ing a powerful company in themselves, and capable 
of producing a strong cast per se in many pieces of 
comedy, are a troupe that might be the envy of 
many a theatrical manager. 








Ho.toway's Orntugyt axp Pitis,—Fear not !—Though sur- 
rounded by circumstances disadvantageous to health, these 
remedies, if properly applied, will cut short fevers, influenza, 
inflammation, diphtheria, and a host of other complaints always 
lurking about to seize on the weak, forlorn, and unwary. The 
superiority of Holloway's medicines for subduing disease has 
been #0 fully and widely proved that it is only necessary to ask 
the afflicted to give them a trial, and if the iastructions folded 
around them be followed, no disappointment will ever ensue, or 
dangerous consequences result, In hoarseness and ulcerated 








that may occur than if the work in question were a 
mere average novel; arid we must own that other- 





We next find Mrs, Whitaker a widow, with her 





wise the great charm of the book lies in a very 


sore throat the Ointment should frequently be rubbed upon the 
neck and top of the chest. It will arrest the increasing inflam- 
mation, allay disquietude, and gradually cure, 
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yp ue hs rs’ MAGAZINE: 
J AN ILLUSTRATED MONTHLY 
PRICE SHILLI 


ry XPLORATIONS of the HIGHLANDS 

4 of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines, Also, Canoeing down Fifteen Handred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.S,, &. 2 vols 


myyukk LIFE OF EDMUND KEAN. 
From Published and Original sources. By WYNFORD 

HAWKINS. 2 vols 

nos and VENICE in 


U By GEORGE AUGUSTUS SALA 


ON E NG. 


1866-1867. 


1 vol , 8vo. 


MV = NIGHT-SIDE 


By J. EWING RITCHE. 


Or 
1 vol. 


QTRETTON : a Novel. | By HENRY 
b KINGSLEY, Author of ‘Geoffry Hamlyn.” 8 vols. 


4 ALSE Novel. By 


LONDON. 


COLOURS: a 


. ANNIE THOMAS (Mrs, Pender-Cudlip 3 vols. 
N NTHERTON-ON-SEA: a Story. 
- 3 vols 


| REAKING A BUTTERFLY: © or, 
Blauche Ellerslie’s Ending. By the Author of ‘ Guy 
Livingstone,” &c. 3% vols. 


Mub GIRL HE MARRIED: a Novel. 
By JAMES GRANT, Author of ‘The Romance of War,” 


8 vols, 


&e 
1 igtsy FROM INDIA: a 
By JOUN POMEROY, 2 vols, 


| N SILK ATTIRE: a Novel. By 


WILLIAM BLACK, Author of “Love, or Marriage.” 


Novel. 


3 vols, [Second Edition. 
MVOWN TALK OF CLYDA: a Novel. 


Ky the Author of ‘‘ One Foot in the Grave.” 2 vols. 


{QUAL TO EITHER FORTUNE. A 

Jd Novel. By the Author of ‘‘A Man of Mark,” &c. 3 vols, 

NDER LOCK and KEY: a Novel. 

By T. W. SPEIGHT, Author of “ Brought to Light,” &e. 

8 vols 

5 hate 8 SROTHERBS, 
3 18, CATHERINE STREET, STRAND. 


NEWSPAPERS. 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Macktnxox, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 

The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 
No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 

No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 
No. IV., BARBER OF SEVILLE, 


COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


Sloe “ARGUS” and THE ** AUSTRALASIAN” | 





Lonpon: 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 








| OYAL ACADEMY of MUSIC.—It is proposed 

to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 

SUBSCRIPTIONS ALREADY PROMISED. 












£3. d. £8. d. 
W. Adlington, Esq. H. Lazarus, Esq..... 010 6 
Edinburgh) ....... 010 6) Henry Leslie, Esq. .. 1 1 0 
W.C. Alwyn, Esq... 010 6| W. F. Low, Exq..... 1 1 0 
F. J. Amor, Esq..... 010 6) H.C. Lunn, Esq. .. 1 1 0 
W. H. Aylward, Esq. 1 1 0| G. A. Macfarren, Esq. 1 1 0 
H. C. Banister, Eq. 1 1 0 | W. Macfarren, Esq. 1 1 0 
A. Baylis, Esq....... 010 6|.Miss Mayo ........ 0 5 0 
James Beazley, Esq.. 0 10 0, T. M. Mountain, Esq. 010 6 
Prof. 8. Bennett ..... 1 1 ©, T. M. Mudie, Esq... 1 1 0 
Miss Bishop........ 0 5 0 J. Newsham, Esq... 010 6 
Miss Buer.......... 010 6) Arthur O'Leary, Esq. 1 1 0 
K. Card Esq. ...... 010 6) E. Pauer, Eaq....... az. 
J.B. Chatterton, Esq. 1 1 0. Signor Pepoli ...... 1 1 0 
A.W. Chisholm, Esq. 0 10 6) T. Petit, Esq. ...... 010 6 
Miss Christian...... 010 6) Miss Pocklington 0 5 0 
Mr. Lamborn Cock., 1 1 0 | F. Pratten, Esq. .... 010 6 
C. Cooke, Esq. ...... 010 6 J. Kellow Pye, Esq. 1 1 0 
C. 8. Cooke, Esq..... 0 10 6! Signor Randegger .. 1 1 0 
W.H.Cummings, Esq. 1 1 0 | Brinley Richards, Esq. 1 1 0 
©. H. Couldery, Esq. 1 1 ©, Westley Richards,Esq. 010 6 
F. R. Cox, Esq - 1 1 O|} Miss Scates ........ 0 5 0 
W. G. Cusins, Esq... 1 1 0} Miss Severn ........ 05 0 
W. Dorrell, Esq. .... 1 1 ©) W. Shakespeare, Esy. 010 6 
H. R. Eyera, Esq. .. 1 1 0} Miss Sharpe........ 010 6 
Signor Ferrari...... 1 1 0 Whitehead Smith, 
F. R. Folkes, Esq. .. 010 6 Esq. (Wimborne)... 010 6 
Signor Gilardoni ..... 1 1 0| T. W. Standen, Esq. 010 6 
D. Godfrey, Esq...... 1 1 0, Dr. Steggall........ 1 1 0 
J. Goss, Esq. ....... 1 1 0} A. Sullivan, Esq..... 1 1 0 
Miss Greenaway.... 0 5 0| O. Svendsen, Esq. .. 1 1 0 
C. Harper, Esq. .... 1 1 0} H. Thomas, Esq..... 1 1 0 
C, Harper, jun., Esq. 010 6) J. Thomas, Esq. .... 1 1 0 
Miss Henderson .... 1 1 0) J. G. Waetzig, Esq. 1 1 0 
Mrs. Henderson ..... 1 1 0 'T. A. Wallworth,Esq. 1 1 0 
Miss Henry ........ 0 5 0! Miss Watson........ 05 0 
H. W. Hill, Esq..... 010 6| W. Watson, Esq..... 3 8 
W. H. Holmes, Esq.. 1 1 0) F. Westlake, Esq. .. 1 1 0 
G. Horton, Esq. ..... 1 1 0} Miss Williams... 010 6 
J. Howell, Esq. .... 010 6) J. Williams, Esq. 010 6 
Miss R. Jewell... 0 5 0| J.T. Willy, Esq..... 010 6 
F. B. Jewson, E 1 1 0; Marmaduke C. Wil- 
S. Kemp, Esq 010 6] son, Esq. . ror ee 
Walter Lacy, - 1 1 O| T. Wingham, Esq... 010 6 
Miss Lanham 0 5 0. George Wood, Esq... 1 1 0 


Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 





A, T.—Thanks for your note and the accompanying letter, 
which we have read with much interest. A great deal of 
our space has been already devoted to this question, which 
to our readers is altogether an outside one. We have been 
compelled to decline the insertion of several lengthy com- 
munications on the same subject, through the pressure on 
our columns in the height of the musical season. The 
foreign language, too, is an insuperable objection. Should 
opportunity cccur, however, we shall be glad to translate 
and insert the Count’s communication, or at any rate the 
substance of it. 


| A. M.—Had your letter been confined to an explanation of the 


assages we queted from the Atheneum, we would have 
nserted it; but we could not adopt or give currency to 
mere vituperation. As you say ‘opinions will clash ;” 
where is the use of introducing such terms as ‘con- 
t mptible,” ‘‘subterfuges,” ‘‘ignoble,” ‘‘ cowardly,” &c., 
&c.? Itis quite possible that more than one claimant may 
make out a strong case, but the existence of such conflictin 
claims rather disposes us to fall back on the older an 
generally accepted accounts. It would require ten times 
~ space we can spare to publish the discordant views on 
this matter. 








*,.* We are most reluctantly compelled to post- 
pone our Biography of Stephen Heller until next 
week, 


Ghe Orchestra. 
A WEEKLY REVIEW: 
MUSICAL, DRAMATIC, AND LITERARY. 


It is requested that in future all communica. 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, FRIDAY, MAY 21, 1869. 





Mr. Charles G. Leland, the author of ‘‘ Hans 
Breitmann’s Ballads,” has sailed from New York 
for this country. 





Mr. Bandmann, the other day while playing in 
Liverpool, met with an accident to his eye, which 
has caused him much suffering. 





We are sorry to announce the death of Mr. 
Peter Cunningham, which took place at St. Alban’s, 
on May 18, at the age of fifty-three. 


The Right Hon. Lady Elizabeth Lowther, who 
died in February last, has left a legacy of one 





hundred pounds to the Royal Academy of Music. 





Mr. C. 8. Cheltnam, Mr. E. L. Hime, and Mr, w, 
S. Gilbert, are the authors whose drama, Operetta, 
and burlesque will open the Charing Cross 
Theatre next month. 








The new Grand Opéra of Paris is, we are now 
told, to be opened in 1871. It is, we are assured, 
getting on; but festina lente must be the motto 
of architect and builder. 





James Madigan, a celebrated circus rider, wag 
instantly killed while attempting to throw a 
double somersault at Paris, Kentucky, on the 
4th inst. He fell and broke his neck. 





As one of the most remarkable efforts of 
memory, may be cited the performance by 
Vieuxtemps of the violin part of the Kreutzer 
Sonata, last week, at the Musical Union, without 
music. 





Upwards of 700 persons were present at the 
Jast Musical Union, including poets, philosophers, 
painters, and eminent professors, foreigners and 
natives, and the chief musical families of the 
aristocracy. 





Miss Minnie Hauck has just returned to Paris 
from singing in Holland. She has had a great 
success, in consequence of which she has been 
offered, and has accepted, a two years’ engage- 
ment at the Grand Opera at Vienna. 





Mr. Mark Lemon is about to give the London 
public a further opportunity of witnessing his 
remarkable reading of Sir John Falstaff. He is 
to appear at the Gallery of Illustration on Monday 
the 24th and two following Mondays. 





The Flora Theatre at Cologne has been totally 
destroyed by a fire, which broke out just after the 
performance had been concluded. The catas- 
trophe is supposed to be the work of an incendiary. 
The Grand Theatre was burnt to the ground a few 
months back. 





At Alexandria the Khedive is having a large 
opera-house built, which is to be filled with very 
great stars; and there are to be endless recrea- 
tions, which will not fail to make the stay of the 
royal personages and officials of high degree, who 
are to open the Suez Canal, amusing as well as 
interesting. 





Our Readers will rejoice to know that Mr. 
Thomas Oliphant is convalescent from his late 
severe illness, which kept him prostrate for many 
months. Few living men have done more for 
the study of English vocal music, and we trust 
that the approaching summer may see him 
restored to perfect health. 





The Sydney Morning Herald announces the 
death of Mr. G. R. Morton, son of the dramatist 
George Morton, the author of “ All that Glitters is 
not Gold,” grandson of the author of “ Speed the 
Plough,” and nephew of Madison Morton. The 
deceased gentleman was connected with the press 
of New South Wales, and had been editor of 
the Sydney Punch. He died of consumption. 





It seems that the forthcoming number of 
Belgravia is to contain an article considering the 
late Prince Consort as a musical composer, and 
that it will include several of the Prince's com- 
positions set to words written by Prince Ernest. 
Interesting as may be Prince Albert’s composi 
tions served up‘in a gossipy magazine article, his 
claims as a composer call for very little specula- 
tion. 





Notwithstanding the Paris elections the usual 
divertissements in fashionable circles are going on. 
There were tableaus vivants and private theatrical 
at Mdme. de Ganey's on Saturday. The first 
tableau represented Romeo and Juliet, Juliet per 
sonified by Mdme. de Galifet, stretched om her 
mausoleum, and Romeo, le Marquis de rAigle, 





kneeling in despair at her feet. Herodias then 





rel 
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No. 295, May 21, ’69.] 


THE ORCHESTRA. 


137 








————— 
SS 





appeared under the features of the beautiful 
Countess Karl de Mercy Argenteau; afterwards 
came the crowning of “The Madonna of Roses,” 
represented by Madame Goldsmith. 





The theatre of Calcutta, which is a temporary 
puilding of iron, has been entirely pulled down 
and packed away, with a promise from the 
proprietor to re-open in November with a stronger 
company from England and from that new dramatic 
centre, Australia. As to the Opera, Signor Cogli 
has done so well that the committee have deter- 
mined to have next cold season a stronger company 
of twelve vocalists, eighteen chorus-singers, and 
an orchestra. 





At Columbus, Ohio, a few nights ago, Arthur 
Dupont, while performing a double trapeze act 
with his brother, at the Gaieties Theatre, fella 
distance of nearly twenty feet. He was hanging 
head downward when he commenced to fall, but 
turned in his descent so as to light on his hip. 
He struck on a piano in the orchestra, splitting 
the top in pieces, but jumped up and turned a 
hand-spring before he left the stage, to the sur- 
prise of the audience, who thought he was surely 
killed. 





An accident has occurred to the gymnast Bon- 
naire at the Cirque de l’Impératrice, Paris. When 
springing from one trapeze to another he missed 
his hold, but succeeded in seizing a rope which 
hung from the ceiling, and down which he slid so 
rapidly as to knock to a distance one of the men 
who stood below to make it taut, while he himself 
struck against a heavy weight and fell rather 
heavily on the ground. He was carried out in- 
sensible, and although he shortly after showed 
himself, supported by two of his comrades, he was 
still pale, and evidently suffering from the shock. 





The circumstances attending the original ‘ Col- 
len Bawn” case have been brought to public 
remembrance by the sudden death, in the streets 
of Limerick, of an old man named Scanlan, 
brother to the Scanlan who fifty years ago suffered 
death for the murder of the poor Colleen. 
Scanlan was the original Hardress Cregan, of a 
crueller sort. Strange to say, the horses refused 
todraw him up the old bridge, near the court- 
house, and he very reluctantly was obliged to 
walk to the place of execution, in company with 
the clergyman who attended him. 





London music-lovers may remember a young 
singer who made her appearance about a year ago 
at St. George’s Hall, under the name of Miss Dové 
Dolby. This young lady exhibited the pos- 
session ofa remarkably sweet voice and a style 
and person which promised good things in future. 
After a short season in town she started for the 
provinces, and everywhere awakened considerable 
interest. We now hear from the Milanese jour- 
nals that Miss Dolby is engaged for the forth- 
coming season at the Teatro Nuovo, at Padua. 
The débutante, who is very young, is to sing with 
& distinguished company from La Scala, at the 
head of which are Stoltz and Maio. The Italian 
critics dignify Miss Dové Dolby with the title of 
“Prima Donna Assoluta,” describing her voice as 
of sympathetic sweetness, splendid tone, and quite 
exceptional purity and power. 





The question of Pitch has begun to agitate 
Boston. The Bostonians have already a certain 
foothold gained in favour of conformity with the 
French pitch; the Great Organ of the Music 

ll is tuned to it. One more step has been 
taken; the Normal Diapason by a vote of the 
Committee has just been introduced into all the 
public schools. But the orchestral instroments, 
*pecially the reeds, &c., cannot be lengthened 
oat to suit the organ, without deranging their 
Scale, altering their intervals unequally ; hence a 
chronic difficulty of pitch in all the oratorivs. To 


purpose, would involve a greater expense than 


most of the musicians feel able to incur. It is 
therefore proposed to have a proper set of in- 
struments made for them; and to procure the 
means, it is proposed to give a concert, vocal and 
orchestra], under the joint auspices of the Handel 
and Haydn, the Harvard Musical, and the Boston 
Music-Hall Associations. This concert should 
take place during the present week. 





The death is announced of the Rev. Alexander 
Dyce, whose name is associated with literature 
and the drama. He was the son of a general 
officer in the East India Company’s service, and 
was born in 1798. He edited, with notes and 
biographies, the dramatic works of Peele, Greene, 
Webster, Middleton, Beaumont and Fletcher, 
Marlowe, and Shelley. He also published the 
critical and theological’works of Bentley, and the 
poetical works of Skelton, while he contributed 
the lives of Shakespeare, Pope, Akenside, and 
Beattie to Pickering’s ‘‘ Aldine Poets.” Mr. Dyce 
is best known by his valuable editions of Shake- 
speare. In the Camden Society he undertook the 
publication of Kemp’s “ Nine Days’ Wonder,” and 
for the Shakespeare Society of the old tragedies 
of “Timon” and “ Sir Thomas More.’ He was 
also one of the founders of the Percy Society, 
several volumes of whose series were edited by 
him. He was the author of * Recollections of the 
Table Talk of Samuel Rogers,” and several works 
of a similarly interesting character. 





Making sure of the universal sympathy felt for 
the “little ’un,” The Echo of last Friday thus 
attacks its gigantic contemporary :— 


“There are great disadvantages attaching to 
size; and that a journal should boast itself as 
being ‘the largest daily paper in the world’ 
seems an almost suicidal act of ridiculous vanity. 
With the exception of the Pall Mall Gazette, 
this is probably the smallest journal in London; 
and although we do not envy our morning con- 
temporary his enormous and unwieldy dimensions, 
we hope that, so long as he affords good food for 
merriment, we shall say nothing that will induce 
him to adopt the Banting or any other system 
of diminution. There are ‘comic’ papers in 
London which are so very much the reverse of 
funny that one might suppose they were con- 
ducted by Mr. Banting or other members of his 
lugubrious and melancholy profession; but ‘the 
largest daily paper ia the world’ is really a comic 
journal, and has the additional merit of laying no 
claims to the distinction. The other day we had 
an article ‘on a late bull,’ in which we re- 
gret we could not include our contemporary’s 
eulogium on the late Sir Wentworth Dilke, 
‘Had he not had a father, his own capa- 
bilities and acquirements would have entitled 
him to distinction.’ This remarkable sentence 
would have been, if possible, improved by the in- 
sertion of the small article “the” between the 
two last words. But we can only commend to the 
Spiritualists the wonderful case of double per- 
sonation which, according to our contemporary’s 
announcement of to-day, Mdlle. Patti has ac- 
complished. We learn that ‘the Marchioness de 
Caux has taken up her residence for the season in 
Cumberland-terrace, Regent’s-park, and Malle. 
Adelina Patti has likewise arrived in town.’ We 
are further told that ‘ the latter lady is in magnifi- 
cent voice.’ It is, of course, very well known to 
our contemporary, as to all Europe, that Mdlle. 
Patti has by marriage become the Marquise de 
Caux, and therefore this must have been written 
by a Spiritualist, or is intended for a joke. We 
accept it as the latter, though not without some 
preception of the disadvantages of immoderate 
size.” 

It is unfortunate for the Echo that the Giant 
adheres to its rule of taking no notice of such 
attacks. By the way, who is, or was, Sir Went- 
worth Dilke ? 





CHURCH MUSIC OF THE FUTURE. 





In this month of May, dedicated to the honour of 
the Blessed Virgin among the confraternities of the 
Latin Church body, it was the custom in Italy to 
make search for boys who had fine voices and 
delicate ears for the singing of the litanies and 





Procure new instruments, properly made for the 








taken into the church-music academies, for the most 
part royal donations and preserved by royal munifi- 
cence, and made good chapel-masters and the fore- 
most of opera composers. A Puritan would probably 
say it was a promising beginning, but a terrible 
ending—setting out with Evangelist and turning 
aside with Apollyon. But it was not so, for we 
cannot call to mind a single lad educated, so to say, 
in the cloisters and under the guidance of a great 
teacher, who turned a deaf ear in after life to the 
worth—morally and artistically—of his early train- 
ing, or who ceased to exercise his head and hand in 
the cunning of counterpoint and the increase of 
music for choir worship. Ferdinand Paer, one of 
the last of the illustrious tribe, did something for 
church musie, although not much; but his imme- 
diate predecessors Giov. Paisiello, whether at Naples, 
Bologna, St. Petersburg, Vienna, Paris, or else- 
where, was as ready to supply the church with its 
music as he was the opera-house with its song and 
musical drama. The father of modern vocal music, 
Alexandro Scarlatti, in the same sense as Joseph 
Haydn was the father of modern orchestral music, 
was the great patriarch, the adventurous pioneer, 
who pushed into the unknown regions of melody and 
recitative ; and to Ristocchi, a sound church choral 
writer, we owe the first presence of true beauty 
in the solo, a beauty which Stradella by his mag- 
nificent organ and his splendid method took unto 
himself and sent it forth through the length and 
breadth of all Christendom. Whilst the church was 
making great singers and great composers, the 
merchants of the civilized world were making great 
instrumentalists, and commercial life then had time 
for relaxation and some regard to the duties of 
patronage. They had much affection for the 
madrigal and the concerto. Power was given by the 
church education ; advance was made in the open 
fields of the opera-houses and the halls of the 
merchant princes of the world. It was in the 
opera-house at Ancona that Tartini was first set 
thinking of his great theory of resonance. At the 
beginning of the third act of some celebrated opera 
the audience suddenly sank into perfect silence and 
by solemn face and fixed demeanour prepared itself 
for something altogether extraordinary. Then there 
came a recitative accompanied only by the violon- 
cello, but the man with the bass eclipsed the singer, 
for the succession of chords he struck were 80 new, 
so disturbing and distressing, as to raise a general 
commetion—the faces of the listeners changed 
colour, and, says Tartini, we could not help staring 
at one another. Everybody felt queer, and the 
composer had made one man and one violoncello do 
this strange thing in a little theatre at Ancona. 
Namezzani afterwards did the same as a singer in 
the opera of *‘ Sidagero,” and Handel did it again 
and again in our own Opera House in the Hay- 
market. But not with one violoncello. When Grétry 
was asked why he did not try this kind of thing, he 
replied, ‘It is not difficult to make people's hair 
stand on end; a terrible transition will generally 
raise the hands and uplift the eyes—but there must 
be reason for all things. Give me the opportunity, 
and depend upon it you will find I can modulate 
very abruptly. If it be necessary to kick a tenor 
off the stage T will find the appropriate harmony. 
The appalling recitative at Ancona led the acute 
Tartini into a study of the mysteries of extraneous 
modulations as they are absurdly designated, and 
the pet of Amsterdam, the Corelli and Tartini of 
the Hollanders, the precursor and father of Paga- 
nini, the inventor of the new art of modulation, the 
perpetrator of the famous ‘* Caprices énigmatiques,” 
Locatelli the Bergamist, reduced the new thing to a 
system at once sensible and practical, a system 
which Paganini made his own, turned to his profit, 
and taught his friend Rossini, whence came the new 
thing afterwards so perfected in the opera of 
“ William Tell.” Whilst Locatelli was at Amster- 


dam, Sebastian Bach was similarly engaged at 
Leipsic, and Handel in London—three alumni of the 
church—putting two and two together in their own 
way and ultimately agreeing in a common product. 
Handel at work as the pensioner of royal bounty, 
Bach on a church foundation, Locatelli the pet of 








hymns in the Marian processions. These lads were 


a rich and liberal-handed constituency. The church, 
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which had made these great men, ceased to profit | 
by their labours, and at the begining of the present 
century the schools for church music were all swept 
away. The school lists give the names of all the! 
great labourers in melody and harmony—Porpora, 
Searlatti, Durante, and Leo up to 1730; Pergolesi, 
Hasse, Vinci, to 1750; Guglielmi, Piccini, Sarti, | 
Sacchini to 1760; Anfossi, Traetta, Zingarelli, 
Paisiello, to 1780; Cimarosa, Mayer, Paer, to the 
present century. 

In the old days musical education was given 
primarily for the church. The opera was secondary. 
The church education has altogether stopped, it does 
not exist, except so far as here and there we find a 
school at work on church elements because good for 
teaching—a means and not a legitimate end. A 
boy learns something of the choral and the plain 
chant as he does the Latin Grammar or the 
Geographical Primer, simply that they may be some 
use when mixed up with other studies, not as 
specialities for high purposes. So in these days we 
go to the publisher's catalogue for the names of our 
great church composers—names made great by six 
months’ advertising and half-a-dozen anthems, each 
lasting from a minute and a half to three minutes. 
All church education in music is amateur work, the 
publisher accepts it as amateur work, and if the 
young composer can hold on—live by anything else 
than church music and yet keep on writing, in time 
he becomes strong enough to niche himself into a 
position and compose something that has a chance 
of length of life. There is but one system of 
counterpoint regnant, and that, being limited in form 
and not embracing the whole world of harmony, has 
come to its climax as an art; and having no special 
reference to church purposes is cold and chilling, 
and must inevitably give way to the true thing when 
rightly brought out. 

The hymn and the choral belong to the people. 
The people give no education for either, but take 
just what they like and where they like. Let it be 
the tune of the late shoemaker of Canterbury, if 
they like it they take to it, and sing it despite 
parson or organist. But the people have never 
really cared for daily service music, have never kept 
up a daily choir, have never supported a true choral 
school, and now that the day has come for 
despoiling choral endowments, for depriving the 
nation of the certainty of daily musical service, 
for giving landholders, the nobility and gentry the 
lands belonging of right to music and musicians— 
the church music of the future is involved in 
impenetrable mystery. We well know bishops as a 
body do not care for it; the nobility do not care for 
it, or they would revive their chapels, appoint 

musical chaplains, set up organs, look out for 
composers and choir and organist—but as the 
archbishops, the Houses of Lords and Commons, do 
without these essentials for daily service, the noble- 
men are content to do without also. For a duke to 
be more Christian than an archbishop would be 
against good manners, and no earl would be so rude 
as to teach his bishop even by implication. The 
dignitaries of the church, the nobles of the land, 
will do nothing for church music. It is in the 
hands of the people. And the people will 
not get it without paying for it, and even 
paying for it will not produce it unless the right 
means be made use of. The composer must be 
educated and installed into office with sufficient 
income to keep him at work. Rossini received 
thirty pounds for his opera of * Tancredi” and forty 
for the *‘ Barber.” For singing in the latter for one 
night our famous Lind received five hundred pounds, 
that is, fifteen hundred pounds in the week for 
keeping up the remembrance of Rossini's thirty. 
The composer had his revenge; he married the 
singer of his music. But although Rossini received 
thirty pounds for his “ Tancredi,” who ever paid 
thirty pounds for a new anthem of which no one had 
heard? Mendelssohn, it is true, did take fifteen 
pounds for his Te Deum and Morning Service, but 
he was asked to take ten—to abate five pounds, 
and the request for this abatement led to a dissolution 
of friendly relation between him and his publisher. 
True it is that Rossini could go from one theatre to 


and thus gain a scanty income of two hundred 
pounds per annum; but let our readers imagine to 
themselves an English composer walking from ca- 
thedral to cathedral with a Te Deum for each—what 
would be the result? Would he not find the 
organist prepared with that highly significant chord 
of which Gretry spake ? ; 
Church music of the future is a dark theme. In 
Ireland, like the Authorised Bible, it will vanish 
altogether. If the present Irish Church Bill should 
pass, Ireland will be without Bible and without 
song. There will be no lack of Colensos with new 
readings and new interpretations of the words of 
Holy Scripture, for money can be made this way ; 
but nothing will be done for the choirs or their 
song. The choirs may sing Boyce’s melancholy 
dittie, ‘‘ By the waters of Babylon,” and the Irish 
composer may supply stronger musical declamation 
to the curse, ‘‘ Down with it, down with it,” than 
the worthy Boyce ever dreamtof. Nor will England 
fare much better. 





THE LIMITS OF BURLESQUE. 





There is a truer spirit abroad among those who 
have the drama well at heart than the spirit which 
makes game of all things. We are glad to notice 
the protest coming from the ranks of dramatists 
themselves, and proclaimed at a theatrical supper, 
instead of being limited, as heretofore, to a few 
outside grumblers. There is a bound to everything, 
even to irreverence, and we are glad when the 
orderly among playwrights rebuke their irresponsible 
brethren for overstepping the frontier. The words 
of Mr. Slous at the Royal Theatrical Fund dinner 
deserve to be placed on record. They only echo 
what we ourselves have said, what some of our 
soberer contemporaries, whose tastes in art are not 
ruled by a clique, have said; but they possess a 
certain weight as the utterance of the chairman of 
the Theatrical Fund banquet. 


“It is not right to laugh at everything. Gentle- 
men, I think there are some of my auditors who 
will agree with me that it is not conducive to the 
true interests or the reputation of the stage when 
the history of a young, enthusiastic, heroic, though 
perhaps visionary, girl, whose brief life was closed 
by an agonising death, rendered up in a righteous 
cause, expiated her young faults on the scaffold; 
there must be some of my auditors who must think 
it is not wholesome for men when such a subject 
is selected to be debased in burlesque. Then, 
gentlemen, somebody has suddenly discovered that 
this woful page of history was not true. Gentlemen, 
I think we shall be told next that the great tragedy 
enacted one cold January morning before Whitehall 
was not true, perhaps; that it is a myth, and 
that, consequently, it is a fit subject to be burlesqued. 
Gentlemen, I have said thus much because I think 
it is the duty of every man who has the welfare of 
the drama at heart to denounce everything which 
directly or indirectly degrades or contaminates it; 
and therefore I have presumed to express my 
opinions,” 

It will probably be objected by the gentlemen who 
write burlesques, or at least by those who write the 
order of burlesque under stigma, that Mr. Slous is 
himself deficient in the sense of humour. “ True to 
the Core” was an exceedingly heavy—in fact lugu- 
brious—play, without a comic character or amusing 
incident to lighten the burden of an historic story, 
written in heroic verse. It is natural enough, may 
be the retort, that Mr. Slous should not appreciate 
puns and breakdowns. On the other hand Dr. 
Doran cannot be accused of lack of sympathy with 
all forms of good art, light and entertaining or 
exalted. Yet Dr. Doran seconded in the most em- 
phatic manner the protest of his chairman, with 
words which will be found in his reported speech. 
We do not suppose that either Dr. Doran or Mr. 
Slous object to all forms of the extravagant drama, 
A good laugh is one of the fertilising influences of 
life. There are faults, too, in the human economy 
—little failings and overreachings, and extravagant 
sentiments and actions, which do not call for serious 
declamation, but which can be best discountenanced 
by a bit of good-humoured ridicule, An obnoxious 
tax, an officious police chieftain, a meretricious 
fashion, can be reached in this way. But then the 


—————, 


rises should be in accordance with the buil 
itself. There should be an unity of style and design 
about the whole architecture. It is poor art and 
very bad taste, to build up the nonsense upon some 
tragical and tearful page of history; the record of 
blood and tears, of bootless courage and broken 
faith, forms no fit subject for boisterous laughter 
and idiotic songs. As Mr. Slous says, such mourn. 
ful deeds as the execution of Charles I. are not for 
the ribaldry of pit and gallery; but that execution 
is not a whit more serious or terrible than the life 
and death of Joan of Arc. The martyrdoms of 
Smithfield, the autos de fé of the Inquisition, are not 
ordinarily food for riotous cachinnation ; but 
in what particular are these more miserable 
and wicked than the sacrifice at 
Only in their number: no _ individual case 

among them is stained with greater cruelty, 

Surely the legitimate field of burlesque is wide 
enough. There is the fertile store of nursery le. 
gends; there is the abundant folk-lore of Germany 
and Scandinavia; there is the book of the Arabian 
Nights; there is all the Greek mythology; there 
are the tales of the Countess d’Aulnois, and 
Grimm’s Goblins, and a thousand materials in our 
own melodramatic literature, which, being purely 
fictitious, is subject to fictional change and parody, 
No one could complain of the ‘ Miller and his Men” 
or the “ Corsican Brothers” set to laughable use, 
No tender memory is here outraged, no sublime 
example turned into ridicule, no heroism set forth 
as only fit to be laughed out of countenance. But 
when a great-souled, martyred girl, whose acts have 
had the effect of altering the destiny of two great 
kingdoms, is knocked rudely off her pedestal and 
shown as a mere harridan worthy of contempt, an 
upholder of slang sentiments and an utterer of slang 
talk, vulgar in herself and the cause of vulgarity in 
others, we say ajblow is dealt at every generous as- 
piration and every gentle ideal in life. From such 
a profanity to the ridiculing (as a contemporary 
once foreboded) of Milton’s blindness, of Galileo's 
persecution, of Savonarola’s fate, is but a step. 
Perhaps it will need this, before the taste of the 
age is aroused and sternly assigns the limits of 
burlesque. 


ding 








THE DRAMATIST MALGRE LUI. 





One of the coolest things in connection with 
dramatic freebooting, and one of the most flag- 
rant examples of the injustice of that law which 
denies an author the entire possession of his work, 
may be found in the subjoined letter. In our 
last impression we gave publicity to a letter from 
** Ouida,” the well-known authoress, complaining 
that a recent novel of hers, ‘“‘ Under Two Flags,” 
had apparently been dramatised against her con- 
sent, as a play of that name was announced for 
production at the Surrey Theatre, in which she had 
had no hand. The case is common enough: not 
so the cool assurance which replies to such @ 
charge. The proprietress of the play in question, 
Miss Edith Sandford, writes as follows, in answer 
to Ouida’s objection :— 

“T had no means of ascertaining if the above 
title was registered as a drama or not previous to 
my own registration ; and I had arranged to give 
every acknowledgment for any indebtedness to 
her work on my programs. I also made every 
possible overture, and offered pecuniary remunera- 
tion for the same; and meeting only marked 
discourtesy in return I withdraw the title un- 
hesitatingly, as from my own social position I 
considered I was paying her a compliment, and 
doing her a service by its use, the publishers, 
Messrs. Chapman and Hall, having no objection. 
The equestrian effects of my drama have nothing 
to do with ‘ Ouida’s’ novel; and I shall produce 
my drama ‘ Firefly’ at the Surrey Theatre, not- 
withstanding the very short notice and the heavy 
expenses entailed by the alteration.” 

Let us see what this admission amounts to 
“Lend me your story,” says the adapter to the 
novelist, to hack about, to garble, to cut and carve, 
in all the various fashion necessary to the stag® 
and finally produce under the same name as your 
book, so that my paraphrase may benefit by your 








another and compose his five operas in the year, 


groundwork upon which the edifice of fun and satire 





popularity.” “TI shall do nothing of the sorh” 
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——— nee ——— — 
qaswers the novelist. “But I will pay you,” |it is really a very fine song, and has a better | heedlessly into danger. I know more than one 
a the dramatist. ‘I would rather not.” I|chance, we think, of becoming popular than | individual who brought away some unpleasant 


chject to have my book, as I consider, spoiled, on 
any terms whatever.” 
not object,” cries the dramatist, “My pub- 
jishers,” replies the novelist, ‘‘ may not be sensi- 


tive in a literary sense. I am.” ‘Thereupon, 


the dramatist, having sought and been refused 
permission from the owner of the book to appro- 
priate its use, does so without consent, and when 


the affair is exposed, waxes indignant. 
was prepared to thank her in print,” she exclainis ; 
as if that would make up for all! 


Imagine a similar course of proceeding being and unanimously encored, and its repetition was as 
possible in any other than literary property. 
How it would shatter the very base of com- 


wercial intercourse, for example. 
shillings,” imagine Mr. Jeremy Diddler saying 
“J won't,” is the surly reply. 


have the interest.” 


without his consent. 


the Times /”’ 





ROSSINI'’S ‘‘MESSE SOLENNELLE.” 





The “ Little Mass” has been well introduced 
to the musical public of the metropolis by its 
performance at St. James’s Hall on Wednesday 
last, under the baton of Signor Arditi, with a band 
and chorus of some 250 performers, and with 
Tietjens, Scalchi, Mongini, and Santley as prin- 
Tbe performance on the whole 
was exceedingly satisfactory, fault-finding being 
confined to a weakness of the altos, which rendered 
more unpleasant the predominance of the tenor 
part, and to the accompaniments being generally 


cipal vocalists. 


too noisy, more particularly in the brass 


In the work itself there is little which can add to 
the fame of its composer, with the single excep- 
tion of one chorus which is as fine a composition 
The other 
pieces suggest more or less comparison with other 
of Rossini’s works, the “‘ Stabat Mater”’ or the de- 
votional motivi introduced so effectually in his 
operas; and the comparison is not always to the 
Considered as service 
music, indeed, there is very little that is appro- 


of the kind as we have ever heard. 


advantage of the Mass. 


priate, the Ofertorium being perhaps an exception 
but losing in interest what it gains in suitable 


ness. What merit the work has, as a whole, 
arises from its dramatic character, but excepting 
in some of the choruses, there is little to distin- 
guish it from the most secular composition, and no 
distinctive mark of a sacred character has been | and the Prince Poniatowski. 
sought or attained by its composer. We are re- 
peating here objections which have been made 
overand over again to the Stabat Mater, but we 


take it that they hold far more against a setting | which belonged to her for the sum of 150,000 fr. 


of the Mass than of the Latin Hymn. 


The Kyrie is a simple piece of vocal writing 
with an effective accompaniment in which the compositions. ‘ 


bass stringed instruments are the most prominent 


this is relieved by a short “ fugato” on two sub- 
Jects for the voices alone, returning to the !’Impératrice, which was within an ace of resulting 
original movement. The Gloria opens boldly, | fatally. 
and there is some beautiful writing for the soli 
Voices, a few bars of chorus leading to the Gratias 
agimus set as a terzetto; this was exquisitely | the ground until he was carried off. A thrill of 
sung, and produced a good effect. The tenor solo | horror went round the audience, for many thought 


Domine Deus, was admirably given by Signor|the acrobat dead on the spot, but after a little 
Mongini: such merits as it has are in common with 


the “Cujus animam” to which however it is no 
way equal. In the duet for soprano and contralto 
Yhich follows—the Qui tollis, Mdlles. Tietjens and | ment here. 
Scalchi exerted themselves nobly, and the beauti- 
ful effect of the harp accompaniment told upon the 
audience, who applauded enthusiastically. In the 
Quoniam (Bass solo) Mr. Santley sang his best;} 


‘Why I | sublime, literally carrying away its hearers by the 


‘Lend me five | their exertions, Mdlle. Scalchi’s air, O Salutaris, 


* But Iam going | and was well given. 
to invest it in indisputable securities: you shall 
But the proud plutocrat| produced on the words “et Homo factus est.” 
turns upon his heel, and so Mr. Diddler “meets 
the discourtesy ” by borrowing the five shillings| dered by Malle. Tietjens; it was deservedly en- 
Would the plutocrat have| cored. The Ht resurrevit is admirably set, and in- 
redress, or would Mr. Diddler be able to round 


upon him and say, ‘‘ I consider I was honouring | words Et vitam venturi. 


you by taking your dross at all. Why I was| worked up, but is hardly equal in effect to the 
even prepared to advertise the obligation in 


the Tenor solo. Of the following chorus—Cum | 


“But your publishers do} Sancto Spiritu, which is introduced in the same | 


manner as the Gloria, it is impossible to 
speak too highly, whether as regards the com- 
position itself or the manner in which it was 
executed. Rossini seems to have exerted his 
powers and resources to their utmost extent in the 
working out of this chorus, and its effect was 


absorbing interest continually increasing to the 
climax on the final Amens. It was enthusiastically 


entrancing as its first performance. With the 
view, we presume, of giving the choir a rest after 
.| was next performed. This air is very graceful 
The Credo followed, a noble 
chorus with occasional verse, a fine effect being 


The Crucifirus is a soprano solo, beautifully ren- 


troduces another fugue on two subjects on the 
This again is forcibly 


former one. An organ offertorium leads to the 
Agnus Dei, contralto solo with chorus, exceed- 
ingly well executed, with which the Mass most 
satisfactorily concludes. 

The performance of this work certainly made 
a very great impression on the andience, and 
we are disposed to think that further familiarity 
will lead to increased admiration. Much adven- 
titious interest also attaches to it from the 
circumstances of its production, and its author’s 
so recent death. As a mere musical effort it 
certainly must rank very high; as service music 
a prominent defect is, absence of devotional feel- 
ing: still more absence of repose. Throughout the 
whole work the modulations are incessant, and 
one might almost think that the single great 
object—or possibly the single method by which 
-| Rossini hoped to attain his object—was con- 
tinual change of key. We believe it will go 
down to posterity as a companion to the ‘ Stabat 
Mater.” Its subject ought to give the Mass 
precedence, but equality can only be awarded by 
an obviously partial verdict. 





FRANCE. 
Paris, May 19, 1869. 

,| In its sittings of Saturday the 15th inst. the 
-| Académie des Beaux Arts elected Monsieur 
Felicien David to fill the place in its section of 
musical composition vacated by the demise of 
Berlioz. Monsieur David’s opponents for the 
honours were Messieurs Elwart and Frangois Bazin 
He was returned by 
a majority of eighteen voices. 

Mdme. Rossini has sold to M. Michotte the 
copyrights of all the works of the late maestro 


The collection comprises 161 unpublished pieces, 
of which 104 are instrumental and 57 vocal 


On Saturday night there was another accident 
to a gymnast, this timé at the Cirque de 


. 
, 


Bonnaire, styled here the intrepid, at 
the conclusion of one of his perilous feats fell 
from a great height and lay an inert mass upon 


w!i'o Bonnaire returned and bowed his acknow- 


souvenirs of the fray. 

M. Oscar Comettant has written a very valuable 

work, entitled ‘‘ La Musique, les Musiciens, et les 
Instruments de Musique chez les differents peuples 
du Monde.” A copy of the work has been sent 
by M. Comettant to Auber, and the latter, in his 
quality of Director of the Conservatoire, sends the 
author a highly flattering letter of acknowledg- 
ment. He says: ‘Tbe chapter on the Conserva- 
toire Imperiale de Musique, as you may think, at- 
tracted my especial attention. . . . You are right, 
my dear M. Comettant, in asserting that nearly all 
the musical celebrities have come out of the Con- 
servatoire. I should like also to see you, in an 
early edition, enlarge upon the dramatic portion 
of our national school. .... The school will always 
cite with a sort of pride Talma, Samson, Beauval- 
let, Ligier, Frederic-Lemaitre, Provost Gontier, 
Cartigny, Menjaud, Rocage, Perlet, Leroux, De- 
launay, Got, Berton, Coquelin, &c., &c., as well as 
Mesdames Rachel, Degarcins, Lange, Dupuis, 
Demerson, Mante, Dupont, Allan-Despréaux, 
Plessy, Allan-Dorval, Brocard, Suzanne Brohan, 
Augustine Brohan, Madeline Brohan, Guyon, 
Favart, Fex, Déjazet, Delaporte, &c.” 
When one runs through the list of brilliant 
names above quoted it is impossible to avoid 
a conviction that the flourishing state of the 
Parisian stage is in a very great measure due to 
the Conservatoire, and the absence of a similar 
institution in London must be a matter of regret 
to every admirer of English dramatic art. 

The Moniteur gives an account of two robberies 
so very singular in details that I should fear to 
give currency to a brace of canards in repeating 
them were they from a less serious journal than 
the ex-official organ of the Government. The 
first on the person of Mr. Marfori, the sometime 
intendant of the ex-queen Isabella the second, 
While enjoying a siesta at his residence in the 
Avenue Joséphine, his valet-de-chamber is said to 
have rifled his pockets of his keys, and with their 
aid opened a secretaire belonging to his master, 
containing a large sum in bank-notes and shares, 
He had the delicacy, says the Moniteur, to help 
himself only to thirty thousand francs, The 
police, it would appear, are already upon the 
trail of the thief, who hails from Naples. 

The persons concerned in the second affair are 
less known to fame, but the details are more ex- 
citing from the fact that the thief is a person of 
some station in society. The intelligence is 
gleaned from a letter dated from Jassy addressed 
to a newspaper of Pesth. The night that the 
Prince Charles quitted the former town, says the 
letter, a box filled with papers was stolen by one 
of his aides-de-camp, the lieutenant of artillery 
E. P. This young officer is reputed to be sup- 
ported by a lady-relative of the ex-prince Couza; 
and this lady would appear to have urged him on 
to the robbery of the box, which contained a 
compromising correspondence with the Court of 
Berlin. The affair has caused an enormous 
scandal. The aide-de-camp is arrosted; various 
are the versions of the nature of the letters; ac- 
cording to some they are the work of Bratiano 
according to other accounts the Prince Charles 
haa been enabled to regain them in consideration 
of a very heavy ransom. 

The Velocipede mania has not yet died out, 
At a camp near Lyons they have been creating a 
few sensations with velocipede steeple-chases, and 
the result it appears is highly ludicrous. This is 
a hint that our country—true home of the sport— 
should not fail to profit by. The Liverpool tour- 
nament has been a great deal talked about here, 
and the bicycle-fever goes through various phases 

















ledgments. 
The elections keep us in the greatest excite- 


appearance. 














The noise at the Chatelet the other 
night began at one time to assume a very ugly 
People get very roughly handled in 


these affairs, but such is the morbid thirst for| Parisienne), have made gigantic strides in ag- 
novel excitements that people of all degrees rush | grandising their place. 


daily. We have races at the Hippodrome for 
women, but I saw no amazons of any skill present, 
jit was rather an objectionable sight in fact, for 
| many of them got some awkward falls, The great 
manufacturers, Michaux (now La Compagnie 
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who know Paris will remember the huge works of 
Gi. lillot in the Avenue de l’Impératrice. All tnis 
is vonverted into a saccursale of the company: 
al at present they are levelling and cementing 
a uonstrous manége that covers a space of over 
t' ee thousand superficial metres, or ten thousand 
fit. The folks about seem to have reason to 
s |; pose that the manége is to be inaugurated by 
t's Emperor. If his Majesty is as expert on the 
bicycle as on horseback, it will be a treat to see 
m mounted. 





MR. BUCKSTONE ON THE SUNDAY 
QUESTION. 





‘he following correspondence has passed 
between the Secretary of the Lord's Day Rest 
Association and Mr. Buckstone, with respect to 
tio reference to the Sunday question made by 
tl e latter in his speech at the Theatrical Fund 
dinner, 

TO J. B, BUCKSTONE, ESQ. 

Sir,—lI have just read your speech (as reported 
in the Daily News), made last evening, and if it 
wculd not be asking too much should like to know 
whether you are in favour of opening museums, 
galleries, and similar places on Sundays? If the 
} 1 itish Museum, the National Gallery, tie Crystal 
1 alace, and all similar places of instruction and 
amusement are opened on Sundays, on what 
}10unds can the theatres be closed? If the de- 
iuand for Sunday amusements be once created by 
the opening of the Crystal Palace on Sundays, 
us advocated by the Sunday League, do you think 
that all the theatre proprietors and all the actors 
would combine and refuse to open on Sundays? 
S.ch a combination would be impossible. If the 
weekly day of rest is a blessing to the theatrical 
profession, ought not the same blessing to be 
sucured to the attendants at museums, galleries, 
the Crystal Palace, and similar places through- 
out the country? Some one called at this office a 
few days ago for a petition against opening 
museums on Sundays for some theatricals to sign ; 
they see clearly that the opening of museums, 
&c., on Sundays is but the stepping-stone to the 
opening of theatres. 

May I[ add, that we don't seek, as some suppose, 
to force people to observe the Sabbath; we only 
strive, to the best of our ability, to secure Sunday 
asa day of rest to all classes of our countrymen. 
We say that everybody needs Sunday rest, and 
that one section of the community ought not to 
make another section work on Sundays for its 
pleasure and amusement. May I ask you to spare 
ten minutes to read the two enclosed papers. 
The meeting you named ia your speech last night 
was the meeting of this association ; and I should 
be glad to have your opinion against depriving 
the attendants at museum, &c., of their Sunday 
rest.—I am, Xc., Cuarues Hii, Secretary. 

Working Men's Lord's Day Rest Association, 

13, Bedford-row, May 14, 





TO CHARLES HILL, Esq. 

Srr,—I have neither time nor inclination to enter 
into any controversy respecting the opening of mu- 
seums, &c., on the Sunday. I but assert that were 
such places to be opened on that day the opponents 
to the measure need be under no apprehension that 
the opening of the theatres would follow, for the 
reasons I have publicly stated, and which there is 
no necessity for me to repeat. Many persons take 
different views of the way in which Sunday may be 
passed. My own opinion is that galleries and 
museums might be opened after divine service 
with advantage to the intelligence of those visit- 
ing them, and who cannot avail themselves of any 
other day for the purpose, while the labour of the at- 
tendants would be but lightand of short duration. I 
am also of opinion that the Sabbatarians, by their 
constant interference with the harmless recrea- 
tions of a large portion of the public on the Sunday, 
are causing that day to be looked upon with 
aversion, instead of being anticipated with plea- 
sure, at the same time leading the way to its 
violent desecration, but which would not be 
the case were the question left to the right 
feeling and common sense of the commu- 
nity. The object of the Lord's Day Rest 
Association is avowed to be the securing on 
Sunday a day of rest for every one. I much 
doubt of that being the pure and simple reason ; 
it appears to me to emanate from a gloomy and 
sectarian desire to make everybody as miserable 
as possible on one day in the week. With respect 
to a kindred question—the entire closing of 


public-houses on Sunday—this would be a gross 
injustice, and an undeserved tyranny towards 
the working classes, especially as the existing re- 
gulations are found to work so well, and do no 
harm to anybody. Should this tyrannical course 
be adopted by the Government, there would ensue 
such an uproar throughout the country as would 
not be very pleasant to the promoters of the 
Lord’s Day Rest Association; while to be just 
you should propose to close the clubs on Sundays, 
neither waiters nor cooks to be employed; shut 
up the Zoological Gardens; stop all railway 
trains, so that no clerks, no guards, no por- 
ters should be in attendance. People who now 
go tochurch in their carriages should walk, so 
that coachmen, footmen, and stablemen should 
not be called upon to work. Families who keep 
a cook should go without hot dinners, and so on; 
indeed, this sort of argument could be continued 
ad infinitum.—I am, &c., 
Jno. B. BucksTong. 

Theatre Royal, Haymarket, May 18. 








ROYAL GENERAL THEATRICAL FUND. 





The 24th anniversary of this charity, held on 
Thursday week at the Freemasons’ Tavern, under 
the presidency of Mr. A. R. Slous, passed off very 
pleasantly. ‘The dinner, the wines, and the speak- 
ing were all good of their kind; and in the 
intervals of the speaking a number of artists 
enlivened the proceedings with music. Among 
these were Mr. Edward Murray, Miss Cullenford, 
Miss Poole, Miss Fosbroke, Miss Arabella Smythe, 
Messrs. George Perren, Lander, George Buckland, 
James Coward, Bartleman, Lazarus, and Coote. 
The toasts were drunk with that degree of 
enthusiasm which always distinguishes the pro- 
ceedings at the annual banquets of this institu- 
tion. ‘The toast of ‘‘The Army” was responded 
to by Major Greville, and that of “The Navy” by 
Captain Browne. At this point a patriotic song 
by Mr. Blanchard, to which Mr. Charles Coote had 
supplied the music, was sung, amid great applause, 
by Messrs. Carter, Murray, and Lander. It was 
entitled “‘The Army, Navy, and Volunteers.” 

The two best speeches of the evening were Mr. 
Buckstone’s in reply to the toast of “ Prosperity 
to the Fund,” and Dr. Doran’s in reply to “ The 
Drama.” ‘he former toast was proposed in 
sensible terms by Mr. Slous. 

In the course of his reply Mr. Buckstone allu- 
ded to the scope of the Theatrical Fund. “ Our 
objects,” he said, ‘are to provide annuities for 
subscribing performers of both sexes who may be 
prevented following their professional duties by 
old age, blindness, and other infirmities, such 
pensions varying from £30 to £90 per annum, and 
to defray the funeral expenses of deceased mem- 
bers to the amount of £10; also to inform you 
that we have now thirty-three annuitants, con- 
sisting of twenty-one females and twelve males. 
Chus, you see, in our community we reverse the 
register-general’s weekly report, in having more 
girls than boys. (Laughter). During the past 
year we have disbursed amongst them no less a 
sum than £1,500, yet Iam sorry that I am unable 
to speak of our financial position with that ex- 
altation I have shown on former occasions. The 
cause of this may be the many dramatic chari- 
table institutions recently calling on you for your 
support; still, I firmly believe in the buoyancy of 
our Fund; and when it is clearly understood that 
it stands alone, that it is inno way connected 
with any other theatrical charity, that our sub- 
scribing members contribute handsomely towards 
it, that of those we number about 160, and that 
supported as I know we shall be by your donations, 
I feel certain we shall yet recover our flourishing 
state, and place before you our usual excellent 
budget. (Cheers.)... I sometimes think that 
Theatrical Fund dinners deserve more recogni- 
tion than they usually receive, as, apart from 
their cheerfulness and sociality, some very inter- 
esting events have taken place at them. It 
was at a Theatrical Fund dinner at Edin- 
burgh that Sir Walter Scott confessed himself 
to be the sole and unaided author of the 
immortal Waverley novels. (Cheers.) Although 
I am proud to know that the Actor's art is admired 
and encouraged by many brilliant writers, by 
many of the elergy, and the most eminent men in 
all stations, we still have to contend against the 
narrow views taken of that art by a puritanical 
feeling which continues to exist, especially in 
Provincial places, ever since the gloomy days of 
Oliver Cromwell. Yet, I assure you, we consider 
ourselves to be highly respectable members of 
society and very good citizens, notwithstanding 
the Lord Chamberlain's recent circular respecting 








the skirts of the dancing ladies (laughter); but, 
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as there was no committee of morals t 
how long or how short such skirts were to be worn 
the question appears to have remained in statu 
quo ante—though I must say that his Lordshi 
ought to have referred to those particular places 
of amusement where the skirts ended not far 
from where they commenced, and not have tarred 
us all with the same brush; especially as when 
that circular was sent to the Haymarket Theatre 
we had neither a ballet nor a short skirt in the 
house. (Cheers and great laughter.) There is 
one declaration I wish to make respecting the 
theatres that may help to set a certain portion of 
the public right as regards the habits of actors, 
On Monday, the 18th of March last, a meeting 
was held at a certain place called Exeter Hall, the 
object of which meeting was to oppose the open. 
ing of Museums, Picture Galleries, and other 
instructive places on a Sunday, when an eminent 
lawyer and Member of Parliament thought proper 
to assert that to allow the opening of Museums 
and Galleries on that day would lead to the open. 
ing of Theatres. Now, I am sure, as regards the 
Haymarket, there is not one member of that 
establishment who would consent to act on a Sun- 
day; and I am certain I may declare, in the name 
of every performer of both sexes in England, that 
none would be found todoso. Hundreds of them, 
and it is not too well known to the fanatics, fre. 
quent places of worship on Sunday, and all of them 
enjoy the day of rest too well to have it inter. 
rupted by attending to their professional duties, 
(Cheers.) For my own part I know that on a 
Saturday night, after a hard week’s work and 
many anxieties, I have frequently exclaimed, 
Thank God to-morrow’s Sunday.” 

The speech of Dr. Doran was in reply to the 
toast of “The Drama” proposed by Mr. Slous. 
Continuing the line of comment of Mr. Buckstone 
respecting the puritanical feelings which operate 
against the stage, Dr. Doran went on to say: “It 
is true that individuals have, in the free exercise 
of their opinions, made statements more or less 
hostile of spirit against the drama: but no 
Church that I have ever heard or read of has 
done so, but, on the contrary, has fostered and 
defended what Milton called a “ well-trod stage.” 
When the modern secular drama revived, between 
three and four centuries ago, there came from 
Italy into France, in the reign of Catherine de 
Medici, one of the noblest troupes of actors the 
world ever saw, and that troupe came under the 
protection of the shield of their church. Themen 
and women were all kings and queens of their art; 
the men wanted no quality that becomes scholars 
and gentlemen, and the women lacked no grace 
that can secure for women the respect, the homage, 
and the affection of honest and true-hearted men. 
(Hear, hear.) Those actors were honoured by 
kings and queens; they were the darlings of the 
society of their time, and the whole of the period 
that they remained in France—and that was in 
themselves and their successors from the time I 
mentioned to the end of the reign of Louis XIV. 
—when a little improvised joke, supposed to apply 
to Mdme. de Maintenon, caused them to be dis- 
missed. The French bishops were given to 
indulge in the luxury of excommunicating French 
actors; but the Romish Charch declined to inter- 
fere with the Italian actors, and it was decreed 
that they should be free from that excommuni- 
cation. It was likewise decreed that every French 
actor who should join the body of Italian actors 
should be free. ‘Chen French scenes were inter- 
woven with Italian comedy, and it became very 
nearly French. Well, if welook toa very vast com- 
munity supposed to be very strict, namely, the Scot- 
tish Presbyterian Church, I find there the sume 
general affection among the Church more than in- 
dividuals for the drama. I need not remind 
gentlemen who are so well up to dramatic litera- 
ture as all those who are here, that one of the 
most popular tragedies of the last century was 
written by a clergyman—I mean the Rev. Mr. 
Home's “Douglas.” Another celebrated dramatic 
author was the daughter of a clergyman, Joanna 
Baillie; and with regard to the tragedy of 
“ Douglas,’ when it was read by actors, it was 
read by a company of Presbyterian ministers, each 
minister taking part, and they had for an auditor 
the grandmother of Mrs. Siddons. The first 
night “ Douglas” was played in Edinburgh nearly 
the whole of the auditors consisted of the mem- 
bers of the Presbyterian Synod, and though the 
General Assembly thought that that was hr 
little too much of a good thing, and found fault 
with it, yet those ministers defended themselves 
with so much wit and dexterity that they 
escaped without the slightest reproach. n 
mentioning the name of Mrs. Siddons reminds me 
that on her first visit to Edinburgh that Presby- 
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terian Church paid the highest compliment to the 
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tragedian that could be paid. At the time of 
Mrs. Siddons’s first appearance the Presbytery 
gwere sitting in Edinburgh, and they suspended 
their sitting in order to give the students an op- 
ortunity of hearing her, that they might learn 
from her her admirable dignity and elocution, and 
that clear, though slow, enunciation which was 
one of the great characteristics of the old Kem- 
ble school. And now, gentlemen, for the minute 
that remains to me let me point out to you 
the good terms which the Church and _ the 
Drama of this country have always stood in. 
You all know that from the earliest period 
the Church had the monopoly of the Drama; 
all the actors were clergy—all actors were eccle- 
siastics in degree. The first stage-manager was 
a monk of St. Alban’s. He had a theatre at 
Duckton, and it set a bad example, which I am 
sorry to say has been followed by four theatres 
this very year—it burned itself down after the 
representation of a sensational drama called ‘‘ Saint 
Theresa.’ Well, during all the early period of the 
Drama’s history the Stage was in the possession 
of the clergy, and then the clergy had nothing to 
say against it. When the modern secular Drama 
began, its first representers were English clergy- 
men; the comedy of ‘‘ Ralph Royster Doyster” was 
the work of a Professor of Eton, Dr. Nicholas Udall; 
and it had such success that his friends could not 
obtain admission to hearit. Then the Church did 
not abuse it, but unfortunately, the College pig 
was stolen, and though they did not say he stole it, 
they said he was capable of it. Then the earliest 
clerical play of “ King John,” long before Shakes- 
peare wrote his ‘‘ King John,” that was written by a 
Bishop of Ossory, named Bale, who has come 
down to us named Bilious Bale. He did not get 
that name through writing plays, but through not 
writing enough of them. He took from play- 
writing to theological controversy, and one knows 
how that sortof work sours thetemper. (Laughter.) 
Finally, we are all acquainted with that uproarious, 
hilarious style of writing called screaming farces. 
Well, screaming farces have a Bishop for their 
father also. The earliest of this style was, as you 
all know, ‘“‘Gammer Gurton’s Needle;” that was 
written by a famous Bishop of Bath and Wells 
of the name of Still, a man who deserves our 
reverence only for this, that he wrote the first 
song of his time, which is ‘‘ Jolly Good Ale.” 
Then, gentlemen, if I may intrude one half minute 
more, it is only to say this, that the clergy with- 
drew from writing the Drama with the good 
sense which generally accompanies them ; that is, 
when they saw a spirit arise that was evidently 
influenced by one who had higher gifts than their 
own, namely Shakespeare. No clergyman inter- 
fered with him till long after, when a young 
reverend named Cartwright wrote two plays, and 
they said he gave promise of becoming a second 
Shakespeare. I do not know that he ever kept 
it; most likely he wrecked it. When the stage 
rose again one of the greatest revolutions it 
underwent was the work of the clergy of that 
time. You know that at that time all female 
characters were acted by handsome and well- 
trained lads. Well, that being the state of 
things, it occurred to the Church that that prac- 
tice was not emphatically nice ; that it was better 
that ladies should be represented by their natural 
representatives, and that change was made by the 
clergy ; and what a gain it was, and what a gain 
the stage made by it! It gained, if I may 
presume to say 80, the precious persons, the 
tuneful voices, the very pleasant influences 
and seductive refinements, and the all-con- 
quering beauty of woman. (Cheers.) Gentlemen, 
with that new staff the clergy tried again, and 
one of the most celebrated men who finished that 
century as a dramatist was the Brady whoforms 
half of that Tate and Brady with whom we are so 
Well acquainted. They both treated equally ill 
the Drama. In the last century I mentioned 
Home as the author of “ Douglas.” Now in Eng- 
land the most popular tragic writer was Dr. 
Young, and to show how in his time the Church 
and the Stage went hand in hand it is suf. 
ficient for me to notice that one of his tragedies 
Was played for the benefit of the Society for the 
Propagation of the Gospel in Foreign Parts. The 
v. Mr. Maturin wrote “ Bertram,” Mr. Crowley 
Wrote another, and a Mr. White “ The King and 
the Commons.” This is what the clergy have done 
for the Stage. What have they written against 
it? One wrote a play, but on lookiug at his life 
I find he wrote two or three plays which the public 
Would not have, and consequently he wrote a warn- 
ing to the public that, if they continued to make 
his plays what is technically called “ damned.” 
ey, at some future period, might experience 
What his plays had undergone. The other was a 


not know that any name sounds so great against 
the stage, but I believe that nine-tenths of what 
he said he was justified in saying, and did great 
good bysaying. He did not fall foul of the stage; 
he objected to the drama as Dryden, Wycherley, 
Congreve, and the rest of that dirty school had 
made it. Congreve’s wit was no more an excuse 
for his licentiousness than Sappho’s diamonds 
were a compensation for that dirty ground on 
which Pope says he saw them lying. Jeremy 
Collyer was good in this way; instead of remain- 
ing impure, the stage gradually improved after 
his book was published, and the improvement 
went on through Cibber’s and Burgoyne’s plays 
and Sheridan’s ‘‘ School for Scandal.” That is what 
we owe to Jeremy Collyer, and I would only allude 
to what Jeremy Collyer would have said if he had 
been living now, and had seen that there is that blot 
on our drama called burlesque. Burlesque, as our 
Chairman said, has wildly overleaped its lawful 
limits. It has impetuously overflowed all legiti- 
mate bounds. Within its own grounds it has 
ample choice of subjects wherewith to raise hearty 
laughter and wholesome contempt. But the au- 
thors of these pieces, in their hilarious indiscre- 
tion, have turned away from those sources, and have 
begun to travesty the tender and the true. They 
have seized on some of the noblest and most in- 
structive of our myths, and have shaken ail the 
rich instruction out of them. They have run a 
tilt against heroes and patriots, whose stories and 
whose deeds are amongst the dearest treasures 
of our memory, and they have made a jest of 
their heroism. But, worse than this, they have 
laid rude hands on women whose mission invelopes 
them in sanctity. The last and noblest of their 
victims is Joan of Arc, who should have been 
held sacred, were it only that she was childishly 
submissive to divine influence and tenderly at- 
tuned to human sympathies. Is not this a case 
to say with Hamlet, *‘ Oh, reform it altogether” ? 
I am sure, gentlemen, when you drank success to 
the drama, it was not to this portion of it, which 
has given, and continues to give, grave offence to 
the drama’s best friends. This was not the drama 
which Bishop Williams had performed before him 


tion. He would never have had such pieces!placed 
before young clergymen. 


that the Church and Stage stood again hand in 
hand, and not face to face. 
dust an Archbishop and a Bishop testified how 
great was the ever-living spirit of that dust which 


pointed out, in the presence of those two prelates, 
that it had pleased God to endow a modest actor 


teach from the stage lessons as high and as moral 


pulpit.” 
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CRAMER & CO.’S 
NEW SONG 8. 





CRAMER'S DANCE MUSIC. FAVOURITE COMPOSERS. 









8. d 

Let me love thee .. .. 6. cesses cece eeeeeee ...Arditi 8 0 
A Voice from the Ocean ......+. J.P. Knight 8 0 
Angel Land.......6. seseseeeerseeveeeeesseceeees Ditto 3 0 
All that’s bright must fade ........++++s+ses+00-.Mudie B O 
ree 00 v0 se vnce se sane suns .... Ditto 8 0 
Pauline’s Song.....+++ .. Jd. L, Hatton 8 0 
Pretty Nell .....+++ «..+++-K. Fagan 8 0 
Twilight ........606+ Walter Maynard 8 0 
Kissing her Hair ..... sseetecseveees Ditto 8B O 
Wha saith the River.....sseecsecevevece -»+-leolin 8 0 
Song of Home ......ssccesceeecceveeseeeerseesMaoder 2 6 
Hymn of St. Hilda’s Nuns..........+++++++.B. Richards 8 0 
© Last Watch... ...sseeeseeeeeee J. A. Macfarren 2 6 
oe 90.60 bun 5000-06 06 2 6 
I long for the Violet of Spring .... 40 
My Jamie .....0.. cece eeeeeeer eevee er Ge 3 0 
Song of the Echoes sseceeeeeeed. Barnett 8 0 


Cuan & Co, Tinie, 30, egont-atret, W. 
CRAMER & CO.’S 
| SACRED MUSIO. 


8. d, 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 
No.1, Coniates ——\ from ig or 
| aedlmcemsnatnepemsiempenaed Ew 


” ” ” Duet 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
. hon Rossini ten 











, Haydn, Marcello, ee 
, ” ’ Duet 6 0 
fe Containing, Seisotone from Auber, Monet, 
, ” ” Duet 6 0 
Sacred Half-hours with Gounod ..............+.++-.80lo 4 0 
” ” Duet 6 Q 
Caaman & Co, Limited, 201, Regent-street, W, 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


C ‘AMER’S CELEBRATED TUTOR for the| (VRAMER’S SIXTH BOOK. Selections from 
- _ PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. | studies in Book 5. 


aA ER’S SECOND BOOK, containing Scale (CRAMER'S SEVENTH BOOK. Studies com- 
lie ty fog Ay mage posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
with Familiar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
ORAM ER'S THIRD BOOK. Containing little Bennett, &e. 


) Fantasias progressive in difficulty, Themes carefully selected ap s 
from the Best Wrhers, Preludes and Exercises from the more | RAMER S NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons from Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. forte. 


CRAMER'S FOURTH BOOK will contain (YRAMER'S TENTH BOOK. The Modern 
J Recreations” in Fantasia form, selected from Secular 


School—Thalberg, Chopin, Gounod, &e. 
a ~ ae Works, with a few short Exercises with special RAMER’S ELEVENTH BOOK. Sacred 
objects. ‘ 2 4 ‘ 4 4 4a . 
| Music, Fi , Marches, Chorales, &c. 
RAMER’S FIFTH BOOK. Studies in Various PR i ite wi ea lA 
) Keys, chiefly introductory to the Pieces contained in the RAMER’S TWELFTH BOOK, consisting of 


following Book. Cramer’s celebrated Studies (continued), 








Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








RAMER’S SEVENTH BOOK, containing Obser- 

Rudiments of Music, and the Necessary Instrnctions for J vations on the Art of Singing by Manuel Garcia, Solfeggi 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, | Contralto, Tenor, Baritone and Bass Voices. 


Useful for schoo d class teaching. 1D: Te 1 r 8 
ohana eggdeng as RAMER’S EIGHTH BOOK, containing Obser- 
VRAMER’S SECOND BOOK, containing Exer- vations on the Art of Singing (continued) by Manuel 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 

and Three Parts, with Observations and Illustrations from the | and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini.| Soprano and Baritone voices, by W V. Wallace and Henry 


. “4 Smart. 
RAMER’S THIRD BOOK, containing Exer- | ee a 
cises, Solfeggi, &c., carefully selected from the Works of RAMER’S NINTH BOOK, containing Obser- 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. J vations on the Art of yp (concluded), by Manuel 
= 7 ee Garcia, Grand Selection: Song by Beethoven, Duet by Mac- 
RAMER’S FOURTH BOOK, consisting of| farren, anda’trio by Wallac. ' 
#880NS O né Italian School of Singing, w nserva- | Ee _ = 

tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, yee TENTH BOOK,. containing <Ad- 
Rubini, Schira, and other celebrated Italian Masters; also, vanced Solfeggi from the celebrated works of Crescentini, 
Part-Songs by Macfarren and other Composers, Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


RAMER’S FIFTH BOOK, containing Exercises | Pi**°?. an aati ’ - 

and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads} ( VRAMER'S ELEVENTH BOOK, containing 

by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and celebrated Trios from popular English Operas. 

Hatton, 7 > = 

" rae RAMER’S TWELFTH BOOK, containing 

RAMER’S SIXTH BOOK, containing Duets, C Songs by Modern Composers—Gounod, Balfe, Sullivan, 
Trios, and Part-songs by celebrated Composers. David, Arditi, Levey. 


(psAMER's VOCAL TUTOR, containing the 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Lonpoy: CRAMER & CO. LIMITED, 201, Resenr Srreer, W.; 
Anp SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. CRAMER'S NEW SONGS. 


Deux Impromptus pourle Piano, Composée par * O# THINK NOT THAT I CAN FORGET 
Charles Hallé .......cceceseceseseeeeees cone 8 O THEE, Written by B. S. Montgomery. Music by 


. ” w. Euizapeta Putte. 2s. 6d. 
Gants 6 Gs Ee Se, se Cuaman & Co. Limited, 201, Regent-street, W. 
N ARGUERITE. Mazurka. By T. M. Mupm.) | i;A DED LEAVES. Words by L. H. F. pu 
Price 3s. i Terreavx. Adapted from a melody of Paul Henrion by 
Caamza & Co. Limited, 201, Regent-street, W. W. C. Lavery. 88. 
~ ’ sees —_ Cuaman & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupm. $s. SPEAK TENDER WORDS. Sung by Mrs. 


c & Co, 1 1, Regent-street, W. Sowesd Foul. Ss. 
z naman & Co, Lintind, G0, . Cramer & Co, Limited, 201, Regent-street, W. 


Rex BLANCHE WALTZ. By W. C. Levey. 4 ie PEARL. A Souvenir. Words by L. H. F. 
Bolo 4s, Duet 6s. pu Tsargavx. Music by Borpess. Price 3s. 





























INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known, 
Machines Warranted. Instruction Gratis. Ilus- 


RAMER'S EIGHTH BOOK. Half-hours trated Prospectus and Samples of Work Free, 





GROVER AND BAKER, 
150, REGENT STREET, LONDON, W.,; 
59, BOLD STREET, LIVERPOOL, 

















“CRAMER’S 
NEV 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


HE improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘* Table d’Harmonie.” 
Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do weil to try the new 
instrument.” The Leader of Jan 2 says :—'‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. ‘Ihe form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Cu, have invented a new style 
of cottage pianoforte, which, Ly the application of a new prin- 
ciple of stringing, gives forth much of the sonorousvess, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co,, which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage ia the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Brienton: West Street. Dupiix: Westmoreland Street. 
Bre.rast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Muir Woon & 
Co., Glasgow. Mitsom & Sox, Bath; Smrrn & Sox, 4s? 
Hime, Liverpool. 











vusT PUBLISHED. 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


©. E. WILLING, 


Oncanist or THE Founpuinc, anv Late or Aut Salst, 
MarGaret STReev. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 











Cuanza & Oo., Limited, 201, Regent Street, W. Caaman & Co. Limited, 201, Regent-street, W. 


CRAMER & CO. LIMITED, 201, Regent Street, ¥ 
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SONG S&S. 
; KNIGHT, J. wall 
Angel lan 


A ¥oice from the Ucean (3)... eta 
Calm and storm (A Contrast) A ERTS 
Daughter of hug Snow (‘‘ The Snowdrop ) ‘ 

Go, forget m Aeuncae ie clase 
I would I wore.a calla again $6 Siar nin on tahaeleewke 
Land of my love . 

Little cares the Robin. ” Song (s). 
May time (s) 

Parting, The (Her last words at) ‘ 
Rocked in the cradle of the deep (3). 

She wore a Wreath of roses ... 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breese and the harp, The, in Cand D (s) bee ke naree 
Lily Graeme. Scoteh Song = 4anaane 
Little a Hair ans Venice in D D and 3 E (8 8) . vesees 
Regret thee! ....... aeenlenib 
Separation «2+... 





(Sung by Maiie. L Gillies) 


SMART, H 
Bright be her dreams (C) ......seccecsececevscccsovcees 
Charge, Chester, charge (B aeeis 
Day is done, The .c) . 
Do you think of the days that are gone, J Jeanie. 
Hopes of my heart . 
In the sunny hours of May .. 
I dream of thee at morn, in A flat in). 
Ditto, in F (c) . 
Tl tell you why Td like to be a rose. 
I stood beside a streamlet (c) . 
Lak from thy lattice, in F (ey 
Ditto, inD ..... @ K0i0'0 0600. ba.es:50 66.60:00 60:60 
Minnesinger’s dream ‘@) 06.60. 96:00:0:9:00.40 00 00-0900 20:00 
Magic of a Flower, in — ee 
Ditto, in £ flat ( (B) . 
0 do not chide me ..... 
Uld Love and the new, The . pindiobee Geeeies6bo0 90.06 
0 tell me, shall my love be mine POTETETTTiTTr Trier 
Paquita, in E flat (1r);.. ieee 
Ditto,inC .. 0000 ce cece cecce 
Priez pour Eile (Young Emmeline) io): 00 ee ee coco cone 
Pure in heart shall meet — ried ec) oeee 
Rose of May ......... re 
Rhine Maiden, The ...... 00 66.00 00:00:00: 00'00 00.00.0000 40 00 
Spinning Wheel, BE ak ie.clsi onions s-auein- anche oo egintne 
Sir Brian the Bold (c eae rer 
Soldier’s Wife, The . 
Aner night ! silver light beautiful night im E i fat 
and F) . ee eeee 
Tell me, sweet Zephyr (c)... wee seen teed 
The Broken Ring. Song (c Be soteese eee 
Thinking of thee (c) . snowaune 
Through every chance and change (c ) naiea:ee-en.e 
Two names, The . eee ° 
Waiting for the Spring (c ¢) - 
Young Emmeline (Priez pour Elle) (c (c ). 


HATTON, J. L. 


5 tien stood = the shore (s), (sung wv: sats, 
arepa oe . 

Fe aha The, (B', (sung by Pischek) « 

Cariole, The, or Christmas sleigh ride . iemeseens 
Revenge (B), (sung by Staudigl) .. coves 
Come live with ~ and be my love, in B fla (1 (t i 

Ditto, in G, (sung by Signor r+ pl 
Good-bye, sw eetheart, good-bye, inC . 

Ditto, in E flat (1) . erie 
Tow proudly they ll hear of this at home.. orcevence 
King Christmas (B) .... ceeccececcce 
Man of War (8), (sung by Herr Formes).. ° 
Under the gre: enwood tree, in F (Robin Hood) (t) 

Ditto, in E flat, (sung by Mr Sims Reeves) . oe 
Who bringeth me fresh flowers cern 8 — 60.00:60-60 
Tdreamt I was a child pate eecees 
Pauline’s Song.. cece 
Hope, sweet hope. ees PT eTererer ere rere terete 
PN a ne os ca adeaienbiak tases 
. RRS Pea 

The Bridal morn. 


SULLIVAN, ARTHUR 3g. 
= Ay bee sucks (from epee sen eo vapentey Ken in 


Ditto in B flat (sung by Miss s Banks). 
Bride from the North . 


eee ee ee ee eens 


GOUNOD. 

Bear him forth (“ Frene”) in E (s).. oe 
Courtly dove, in A and G(s), pow by Mame. Sherrington) 
Fair the rose of love is blowing (‘‘Irene”) in B and G ®) 
Fairer than the morning .. .. 
Far greater in his lowly state (# Irene” ) in D and 0 (s (s ). 
For lack of gold he left me (‘‘ Irene”) in A and G.. 

Gold and gray, in FandD . 
Hast thou seen the young day ‘blushing (irene) i in: % 

flat and C (s) .. , 
Hero to Leander, in D and Cc. 
lark Song, The, in A and C (s) 


— | Poesie de A. MO gis French 
ords . 


She alone charmeth my sadness, ‘in G and E ‘s).. 


BLUMENTHAL, «tl 

A Day-dream, in D.. 
Ditto, in F (si, eune by Mame. Sherrington) .. 
Ditto, in to thy lattice, Serenade, in E flat ( (n) 


I prithee ¢ give me back m “heart, ‘in G(s 
Ditto, in F (sung by had Parepa).. é BY seve 7 

emember me. kia 
= Tequital, in F minor (@).: 

ito, in Z minor, with simplified accompaniment ‘te, 

(sung by Mr, Sims Reoves) .. breehcs 

in heaven (7). eins 

Th are not dead, but ep . 

ne of thee, in * a and e @, (oung by ‘Maime. 
When Sainton- Dolb; by ) eee * 


We are parted (7 ?)... eovececces 


LONDON: 


eeeeeene eeeeee 


201, REGENT STREET, W. 
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CRAMER & CO. LIMITED 
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ocooooo 


DASAAAADP SCABAAABPAAAARRMAARAARAAAAABABAOM 


ADA AASCACASARAAMAARMAAOCAGCHA 


Car 


oo com cooaoooo 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 

Alice Gray. Be mine, dear Maid. 
Rock'd in the Cradle of the| Welcome me home. 


Deep. Cherry ripe! 
The Anchor's weighed. Long, long ago! 
z he Thorn Isle of Beauty. 
I’d bea Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Jobnny comes marching! Hark! I hear an Angel sing. 





home again, I’m lonely since my Brother 
The Mocking Bird. | died. 
Beautiful Dreamer. Tramp, tramp. 
Tis but a little faded Flower, | Nelly Ray. 
Watching for Pa. Rock me to sleep, Mother. 
Come —" Father! Song of the Sea-shell. 


Mill M. 
Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Wait.for the Waggon. 


Evening Bells. Lassie, would ye love me? 
I know a Bank, Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 


Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spirit, hear fend prayer. | A lowly youth. 
Mary, don’t fo’ The dawn is breaking o’er us, 
When Morning’s tight is break- | Come, smile again. 
i N pe Darling ! don’t believe 
them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev’ry Day will I Bul thanks, 


ing. 
Bonnie Kate. 


Hymn of Eve. Ere Infancy’s Bu 

David Singing before Saul. The World of C 

Author of Good. O Lord, we trust in be. 
Gratitude. ight and Life dejected 
Bethlehem. uish. 

Lamb of the Father. 


No. 6.—12 OLI) ENGLISH SONGS. 


wand forced from dear Hebe. ; There the silver’d waters roam. 
ray, 


Goody. In Infancy. 
Water panied from the Sea. Just like love is yonder 
Is there a heart that never rose. 
loved. There was a jolly Miller. 


The Vicar of Bray. Love is but an April day. 
a Fm Be woman’s heart is} Ere around the huge anh. 
ught, 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are | My life is but a summer day. 
closin ng. ‘Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 


Thine is my heart. A Warrior I am 

Weep not for friends departed. | The Tear. 

Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love liesdream- | Gentle Annie. 
= Gone are the Days. 
ssf Times, come again no| Lottie in the Lane. 





more. Ring de Banjo. 
Annie Lisle. Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. Good News from Home. 
og Star. The Sunny Side the Way. 
8. 


No. 9.—12 OPERA SONGS, 


Te ar ‘8 Home—‘“‘ Jessy | In that Devotion—* Matilda.,” 
Maid of the Silv’ry Mail— 
“The River Sprite.” 
My Bud of May—“ She Stoops 
to Conquer.” 
Coo! says the Gentle Dove— 


on’ a Ribbon—“ The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—‘‘ Matilda.” 


Keep thy Heart for me—“ Rose; _‘‘ Punchinello.” 
of Castille.” | I've Watched him — *‘ Hel- 
He'll miss me—“* She Stoops | vell, 
to Conquer.” | When the Elves at Dawn do 
For Her Sweet Sake—“ The | pass—‘‘ Amber Witch.” 
Bride of Song.” 
No. 10.—HAYDN’S CANZONETS—1sr. Ser. 
The Mermaid’s Song. 
pao on ne. this throbbing Bosom. 
~ Mother bids me bind my | Fidelity. 
No. 11.—HAYDN’S CANZONETS—2np. Set. 
Sailor’s ° She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy. Content. 





No. 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June. Ah, never deem my Love can 
[’d choose to be a ¢c > 
My Mem’ry turns wit * Fond-| Jeannie Lee. 

ness Old Jeasy. 
Ses not Love is light as| Stand i for Uncle Sam, my 
Che Sie Litho One that died. J 

Lillie Dale. I’w off to Baltimore. 

Sheer up, Sam John Brown lies mould’ring in 
¥ncle Ned, the Grave, 


CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The barp that once through | Erin! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems, Has sorrow thy young days 
she wore. | faded, 


| The meeting of the waters. 
Lesbia has a beaming eye. 
The last rose of summer. 


No. 14.—6 SACRED DUETS. 





O give thanks. Jerusalem the Golden. 
Hast thou cheered the broken- | The Pilgrims of the night. 

hearted. Graceful Consort. 
Nearer home. 

No. 15.—12 SONGS BY DIBDIN. 

Tom Bowling. The last shilling. 
While the lads of the village. The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 
Jolly young waterman, The constant Sailor. 
Ned that died at sea, Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 
No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 

I'm afloat. Poor Rosalie. 

She wore a Wreath of Roses, The Emigrant’ '3 Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past? 

Woodman, spare that Tree! The old Sexton. 


a chime the Bells so merrily? | The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. | Thy mem’ry comes like some 
Estelle. | sweet Dream. 

Are you coming, bonnie Annie?;} Why do I love thee yet? 

Come out with me. | Grace Darling. 

They have oy youtoanother.| Laurette. 

Blue eyed Nell. | Whistle, and I'll come to you 
I can know thee no more. | my Lad. 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will; Under the Willow she’s sleep- 
rock me to sleep. in 

The old Pine Woods 

Louisiana Bell. 


Bid me discourse. 
The Pilgrim of Love. 


fg. 
Sweet Love, forget me not, 
Old Bob Ridley. 


What is Home without a! The Song of the Rose. 
Mother? Kingdom coming. 

Lucy Lee. Why am I so happy. 

Gentle Nettie Moore. Ridin’ in a Railway Keer. 

De ole Kitchen, Keemo Kimo. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me ? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose. 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX SEA SONGS. 


Ye banks and braes o’ bonnie 
oon, 

Duncan Gray. 

O Charlie is my oy: 

A highland lad my love was 
bora. 

Green grow the rushes, O ! 

Auld Robin Gray, 

Roslin Castle. 


The Sea. The Deep, Deep Sea. 
The Death of Nelson, The Last Watch. 
The Bay of Biscay. Outward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 





O thou fair and tender blossom. | In whispers soft and —. 
Childhood’s fair Dream, To be happy and pass life with 
The Troubadour’s Song. pleasure. 

Oh Summer Night. In our green Valley. 

Calmly the Day is dying. Fair one, thy toils are ended. 
Gaily thro’ Life wander. 

No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 

True unto Death. The Violet and the Maiden. 
The Forget-me-not. Iago’s ‘Toast. 

ey Fee wise, My Pipe. 

May Morning. The livelong Day 

No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

oa on | Daa blue Sea, —_ a 

Old Aunt; re 

Suse | ae. She sl in the ory 
Softly = the Moonught. Golden Years. 


Kiss, never tell. here has Lula gone 
Oh Willle, we have missed —_ with the ont brown 
you. 


__ 


Lonpon: CRAMER & CO. LIMITED, 
201, Rzczxt Srazzr, W.; 
SIMPKIN, MARSHALL & OO, 
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ST. JAME Ss HA LL. 
CHRISTINE NILSSON 


TWO MORNING CONCERTS 


ON MONDAYS, JUNE 7th and 28th, 


To commence at HALF-PAST TWO, terminating about a Quarter to Five. 





as Aaa? Os Gee = bee Gee lo os eee eee ee ee, 


These will be the ONLY CONCERTS at which MDLLE. NILSSON will 


appear during this Season. 








MDLLE. NILSSON. 
MR. SIMS REEVES. 
MR. SANTLEY. 











MR. JAMES M. WEHLI. ! 
CONDUCTOR - - - MR. HENRY LESLIE. 

1 

FULL ORCHESTRA AND CHORUS G : 
Mr. Henry Lestim’s FESTIVAL CHOIR will form the Chorus. | : 

The First Part of each Concert will consist of SACRED MUSIC; the Second Par, | 
of CHORAL, OPERATIC, and INSTRUMENTAL SELECTIONS. : 


29° : : , 
Sofa Stalls, numbered and reserved, £1 #4 y48 ass 10s. 6d. ; Balcony Stalls, front row, £1 1s.; 
Second row, 15s.; Unreserved Seats, 5s.; Area and Gallery, 2s. 6d. 


Tickets of Cuappent, Lamsorn Cock & Co., Onnivier, at Austin’s Ticket Office, and of Cramer & O 


———— 
Friday, May 2th 
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